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DIRECTOR WYER RESIGNS. 

Mr. Raymond W yer, dire ctor oft the Hi: ick 
ley Art Gallery, gave written notice to the 
Muskegon, Mich., Board of Education, at its 
meeting Oct. 9, that this was the last year 
he would serve the city and its art interests. 


His letter was virtually a resignation to| 


take effect in July, 1916. 


“Mr. Wyer's prospective quitting ol Mus- | 


kegon,” says the Musekegon Daily Times, 
“is another result of the niggardly policy ot 
the Board, affecting not only the Mackley 


Art Gallery, but the Public Library and the) 


entire schoul system, and is a protest at 
the attitude of the board as is shown by his 
etter, which follows: 


Gentlemen:—Will you kindly accept this intima 
that at the expiration of my contract I shall not 
it myself for reappointment I feel that it 1 
fair to inform you now of my intention in order 
there may be as much time as possible to make 
‘ arrangements ; , 
“The opposition of certain members of the Board 
Trustees began nearly two years ago by their re 


fusal to act on the report of the Art Gallery Com 
ittee of the board recommending the purcaase ot 

Whistler painting. Since then, this attitude has 
yeen pursued more or less consistently; first by all 
ry opposing the publication of the museum bulletin 
‘Aesthetics, followed among other things by a re 
fusal to sanction a budget for the running ol the 
gallery, culminating in an entire restriction of! the 

‘ntinuation of that work for which 1 was originally 
engaged, namely the formation of the permanent col 
lection ‘ 

“This condition, for some time past, has made me 
feel that I could not continue to occupy a position in 
vhich so much antagonism 1s encountered and where 
ttle apparent confidence in my judgment is entel 

net 

felieving that this opposition has tended in a 
irked degree to minimize the good work of this 
allery and that it will prevent me from carrying out 
it work creditably to the institution and to my 
elf, I consider I have no alternative but to take 


s action and to give roon to a successor who 
vill be more adaptable or more in sympathy with 
the wishes of the board. Believe me, gentlemen. 


“Yours faithfully, 
“RAYMOND WYER, 


Directo 


“When seen at the Gallery,” says the 
Muskegon Times, “Mr. Wyer said he had 
no statement to make concerfling his. dotn- 
munication to the Board of Educatidén; as 
it was self-explanatory. Questioned as to 
his future plans he said he “had none formu- 
lated definitely, although he had received 
several excellent Oilers to go to galler: 
in large cities. 

Some Local Comment. 


“Mr. Wyer has been head of the Hackley 
Art Gallery for the last three and one- alf 
years, and has filled the place in a manper 
that has won him high praise both in Mus- 
kegon and throughout the United States in 
art circles. His distinguished services to the 
city aS a curator have won him recognition 
in the principal art publications of the 
country and newspapers that specialize on 
art subjects. His purchases of pictures 
have been made with such rare discernment 
and discretion that the Hackley Art Gallery 
now has a unique distinction among art 
galleries large and small in America, and 1s 
recognized and listed with the great gal 
leries of Europe and South America, an 
honor won by no other gailery of its size 1n 
this country. There are only a few gal 
leries of the first class in the United States 
that have collections to compare with the 
one here in representation and catholicity 

“Mr. Wvyer has been noted as a lecturer 
on art and sociology at art museums and at 
universities, and has been a prolific contrib 
utor to the art literature of the day. Since 
his ween here in 1912, he organized 
n the same ‘ar an exhibition of contem- 
porary iraeenn and American artists, and 
in 1913 an exhibition ot contemporary 
American artists, visiting Michigan cities 

“He assisted in organizing the Michigan 
State Federation of Art in 1912 and last 
vear he was a judge of the Fine Arts De 
partment of the Royal Canadian Industrial 
Exhibition. He is a member of the Artists’ 
Society and Langham Club, London; the 
Cliff Dwellers, Chicago; the Archaeological 
Institute of America, American Association 

Museums and ch staan of the exhibition 


f mittee of the Michig stat Federation 

tf Art He is the prt of ‘The Artists 
nceeption of Art.’ ‘Modern Ftchers and 
1 { ! , 


heir Work’ ‘An Art Museum, Its Concept 
nd Conduct’ and ‘Art and Discrimination 


‘For Muskegon to lose the services of 

] 
ch a man will appear a pity to the peopl 
the city. It follows in the train of resig 


tions from the school board of its secre 
tv. Frank Hubbard Smith, one of the most 


ipable and progressive of its members, 
h gave the city years of capable and 
rnest service, but who recently found con- 
tions too intolerable to remain. It also 


llows wholesale resignations of some of 
é hest teachers in the public schools ol 
he city, most of whom left the city to take 


etter wTtione in other cities * ’ 


WANT TO BAR MATERNITY 


Mr. J. E. D. Trask, Chief of the Pan- 


Pacitic Department of Fine Arts, has 
been having trouble with the Woman's 


| Board of the Exposition but has met the 


attack boldly and repulsed it. The women 
object to Bela Utiz’ charcoal sketch in the 
Annex to the Fine Arts Palace, called “The 
Expectant Mother” and asked its removal 
on the ground that they had received sev- 
eral letters, evidently from non-expectant 
mothers, protesting that the display of the 
picture is an affront to taste and morality. 
Mr. Trask replied that the work was s¢ 


\lected by an international jury as an ex- Br 
| ample of the best Hungarian art of they 


|period, and that to rcmove it would be un-| 
\fair to both jury and artist. He also per- 


pol himself to observe that the Woman’s 


Board should not allow its opinion to be 
biased by letters from persons whose ar- 
tistic judgment is unknown to it, and asks 
it to have an opinion based upon that of 





THE PAINTER 
Rembrandt 
Said to be sold from Althorp House by Earl Spencer 


a committee of its members and not on 
that of those “who write letters.” The work 
is owned by Herr Marczell Nesmes, one of 
Hungary’s best known collectors, and the 
artist has received a gold medal at the 
Exposition 


SAYS HE MORTGAGED TO FREER. 
Lee Kee Son, a highly educated Chinese, 
was arrested Sept. 29 in Berkeley, Cal., 
pending an investigation as to the alleged 
sale of antique Chinese nictures valued at 
$52,000. The works belong to Liu Sung Fu, 


a Shanghai art merchant, and form part of 
a collection sent for display at the Pana- 
Pacific Exposition. Three hundred are 


shown and 87 were stored for lack of spate. 
These latter Liu Sung Fu is said to have 
shipped to Mr. Charles L. Freer, the well- 
known Detroit collector, on Lee Kee Son’s 
suggestion. The latter says that he mort- 
gaged them to Mr Freer and received 
280 Mr. Freer claims, it is said, he 
bought the works from Lee Kee Son as 
agent for the owner for that sum, much less 
than their value. Son had $6,000 in his 





possession when arrested 


AN ALTHORP REMBRANDT SOLD. 
Earl Spencer, from his famous collection 
Rembrandt's i 
which is reproduced on this 


rhc wads oe been 
Ihade are gnclined to p Belong 
sabje howeypa that it will eventually be 
fied toa <e collection in this country. 


Jal WEST FOR CHICAGO. — 


e —- s of 


ints paintings of 
has Fomeninto’ public notice in 


Pca recently , purchased by 





produced on pase 
compositions 
merous, ‘and it is not too much to say ‘that, 


better ‘pictures of that 
class nine rt, 
ish masters o 
achievements 
this department is the i : 
, another is the 


sitions painted in 


Pennsylvania to an 
British court 


ARTIST GRUPPE WINS SUIT. 


\n unusual and most interesting suit and 
one of much importance to the art trade 
regarding the validity of a large picture, 
attributed to Mauve, conducted in the U. S 
District Court at Philadelphia this week 


}was concluded on Wednesday 


lhe defendant, Mr. Joseph T. Kinsley the 
well-known Phila. collector and President 


‘jot the Phila. Taxicab Co., some time ago 
-|commiussioned the equally well-known ar- 
i tist Charles P Gruppe, whose patron he had 


been, to secure for him on a visit Mr. Gruppe 


| purposed making two years ago to Holland, 
jin which country he painted many years, 


a representative example of Anton Mauve 
for $5,000. This commission Mr, Gruppe 
~|claimed to have executed by the securing 
from Mr. Flierman of The Hague, and 
bringing to this country of a large canvas. 

Che picture is 32 by 42 inches and shows 
a group of cattle resting and standing on 
the borders of the Rhyn. On the back 
of the canvas is an alleged authentication of 
|the work, a translation of which, according to 
Mr. Ralph N. Kellan, counsel for Mr. 
Gruppe, reads: “This painting, landscape 
with standing and resting cattle on the bor- 
\ders of the Rhyn has been painted by me. 
\. Mauve.” 

While visiting the Flierman galleries in 
The Hague, Gruppe saw the painting in dis- 
| pute and upon inquiry ascertained that it 
jcould be purchased for $5,000. He had a 
photograph taken and sent to Kinsley with 
/full details, It is charged that Kinsley 
answered and said he would take it. The 
photograph was then authenticated by 
Boussod, Valadon & Co., art dealers, The 
Hague, and sent to Kinsley. The latter 
then wrote to Gruppe, it is alleged, with 
instructions to ship the work over. The 
painting subsequently arrived here and was 
sent to Kinsley’s office in Locust street. 


A short time later a controversy arose 
over the payment for the picture, with the 
result that it was sent to Gruppe’s 
studio in New York by the defendant. Suit 
was then brousht by Gruppe against Kins- 
ley to recover the purchase price. After a 
careful study of the technique, an inspection 
of the work and a comparison of it with 
other paintings of Mauve in the Metropoli- 
tan Museum and the Widener and other 
Phila. galleries, Mr. Kinsley declared he 
was convinced that the painting is not a 
Mauve, but a copy. Even if it is an original 
his counsel declared that under the agree- 
ment with Gruppe the defendant had the 
right to reject it if he so desired. 

Conflicting ftestimony was adduced by 
both of the litigants. 

Anton Albers, a Dutch artist, resident in 
Phila, was called as an art “expert” by 
Kinsley. Albers said that he studied care 
fully the details of the nainting, and in no 
instance did he find the characters on the 
canvas true to nature. Mauve’s forte, he 





nature, 


Issue with the opinion of Albers was 
taken by Mr. Charles F. Haseltine, artist and 
art dealer, Mr. Haseltine said that as a 
lover of art, and as a dealer, he had care- 
fully observed the work of Mauve, and in 
his opinion, the painting. on exhibition in 
court was that of the famous artist. 


: was in making his subjects true to 
{ 


\ccording to Mr. Gruppe, the painting he 
obtained for Kinsley was painted in 1867, 
when the artist was 22 years of age 

\fter Judge Dickinson instructed the jury 
that it would not have to consider whether 
or not the painting was the work of Mauve, 
it retired and later brought in a verdict of 
$5,308.33 against Mr. Kinsley 

The judge explained that the jury merely 
had to consider whether an agreement to 
purchase the picture had been entered into 
by Kinsley, The verdict ineludes interest 
on the full amount of the claim. 


ALTMAN’S TOMB UNVEILED. 

On Sunday at Cypress Hills cemetery 
a granite sarcophagus, built to hold the re- 
mains of Benjamin anne was unveiled. 
An address was made by President Robert 
W. de Forest, of the Metropolitan Museum, 
who eulogized the late merchant for his 
great gift to that institution. 


TO ENLARGE LAYTON GALLERY. 
Mr. Frederick Layton of Milwaukee has 
given $10,000 to be used for the erection of 





A TITIAN FOUND. 


Titian has been discovered in 


ja north wing to the museum which bears 


his name. The addition will house the 
present sculptures and prospective new col- 
lections 











AMERICAN ART NEWS. 








ART SALES AT EXPOSITION. 
The Department of Fine Arts of the 
Panama- Pacific Exposition announces that 
the sales made by it for artists of work ex 
hibited in the Department reached a total 
of slightly over $100,000 on October 2 
Of this amount $81,025.65 was for paint 
ings; $12,947.40 for sculpture; $7,301.05 for 
prints; $25,388.30 for works by foreign ar- 
tists and $75,885.80 for U. S. artists. 
Tabulation of Sales 
Paintings ‘ $81,025.6 
{ Ss. Section . os $58,176.2 
Foreign 22,849.40 
Sculpture 
S. Section 


Sections 
es $12,947.40 
$12,116.00 


Foreign Sections 631.40 
Prints $7,301.05 
J » Section : 93.5 
Foreign Sections 1/07 
Total A ; $101,274.10 
Painters whose works have been sold, l S 
Section: Inez Addams, Ethel F. Bains, Anna W 
Betts, Hugh H. Breckenridge, EK. L. Bryart, H. M 
Camp, A. B. Carles, C. C. Curran, E. Shippen Green 


Elliott, T. By Faasott, Gertrude Fiske, C. EK. Fortune, 
re Frieseke, E. Garrett, W W. Gilchrist, Jr 
Walter Griffin, Jules Guerin, J. M. Hamilton, E. L 
Henry, Irma Kohn, N. MacGilvary, A. F. Mathews, 
Gari Melchers, W. L. Metcalf, H. D. Murphy, J. F. 


Murphy, Kk Pp K Neilson, truce Nelson, Eugen 
Neuhaus, F. Hunn, M. D. Page, Edgar Payne, E. H 
Potthast, James Preston, 1 W Redfield, H I 
Smith, Jessie W. Smith, Alice K. Stoddard, Dwight 
W Iryon, and ¢ I W oodbury 

Painters, et whose works have been sold, Foreign 
Section M Yabu, QOsaka; 5S I Kyoto, Pats 
Steck, Ettore Tite, W leh- chang le Hisin-chen 
Yang Tiensli, Houn Chun-kao, Kee Ku-kai, Yong 
leh-tu, Ma Haso-shien, Li Heao-vu, Lien Hsun-hao, 


Yu-chio, Liu Tsz-hsin, Li Hae, Kao Ki-fong, Chien 
Shun-chu, lohn Bauer, Alfred Bergstrom \ne Lo 


birg, Gabriel Burmeister, Hugo Carlborg, Anshelm 
Schultzhberg# Nlberto \ da Rocha, A \ Manta 
Eliseo Coppini, ¢ Ibe La Terre, } \ beck, W, ( 
( Bleckmann, G J. ce teer, Arend IHlyner, Jan 


Jans, WwW. ¢ 
Hlobbe Smith, 
Nicolaas vat ce 
Kriesch, M ine 


Nekken, Jan van Rhymen, Willy Sluiter, 
William Steelink, 6 van der Tonge, 
Waay, Curt \ethe, A Korest{oi 
Remsey, | Richmond, and Otto Val 


stad 

Ktchers, Lithographers etc., vhose vork have 
been sold, | S. Section ( Addams, (5. ¢ \id, 
F. Armington, ©. DTacher \. Barone, \ Bern 
strom, B. ¢ frown, M. G. Carr, G. W. Chandler 
lohn Cheney, W. LB. Closson, Timothy Cole, Elizabeth 
Colwell, Nell Coover | W Cotton, ¢ \W Dahl 
green, Dawson-Watson, M De Cordoba Blanche 
Dillaye, A. W. Dow, A, B. Durand, John W. Evans 
Ilenry Farrar, ¢ \. Gagnon, Sears Gallagher, G. F 
Goetach, Anne Goldthwaite, I >). GCrriffith Paul 
Hammersmith; F. W. Harer, Robert B. Harshe, bs 
nest Haskell, Eugene Higgins, Clark Holrart, I KB 


Hlopkins, L. G 
Kk T. Hurley 
lohns, ¢ I 


| Lemos, Beatrice S 


llornby, Earl Tlorter, W M. Hlunt 
Helen Ilyde, BB. 1 ( laque , Ww K 
Keeler, Jr., Katherine Kimball, ledro 


Levy, W \. Levy, Allen Lewis 


Bertha Lum, D. Shaw MacLaughlan, Thomas R 
Manley, John Marin, Xavier Martinez, and Anna | 
Merrit M. N. Moeran. T. Moran, L. CC. Mullgardt, P 


W. Nahl, Bb. I. Nordfeldt, Louis Orr, Bess Otis, G 
R. Partridge Margaret Patterson, i I. Paulus, R 
M Pearson, Joseph Pennell, Isabell ( Percy 
(,eorge 1 Piowson, Will J. Quinlan, Leo F. Ran 
dolph, E. D. Roth, Worth Ryder, C. D Fovret de 
St. Memin, J. Sortain, EK. Savage, Phil Sawyer, ©). | 
Schneider, S \ Schoff, George Sonseney, John 
Sloan, J. D. Smillie, J. A. Smith, Maud HH. Squire 
Dorothy Stevens, | \W Stevens ') ( Sturges 
Lenjamin Tanner, John ¢ Vondrous, Everett War 
ner, ¢ Washburn, W G. Watt, H \. Webster I) 
\. Hehraechmidt, | kK. Kant Wetherill, ¢ li. White, 
| S. Williams, Henry Wolf, F l W ood, Margaret 


i Wright, Mahenri N. Young 


Ktchers, Lithographer ete whose works have 
been sold, Foreign Section lea Biorkmanp, Ferdi 
nand Roberg, Gabriel Durmeister, Ed Cramer, Ernst 
Hal'wreen, Rewuhild Nordensten, Ernst Norlind, Gustaf 
Magnasson, Hilding Hyman, Carlo Peterson, M 

Etienne Boseh, G an Roggen (lohannes 
Matthous), Dirk tlarting, Martinus Kramer, W ( 
1. Nieuwenkamp, W. Witsen, W. de Zwart, Th. van 
Hoytama, Frank B Kasimir-Hoennes, 1 
Lowenstamm l samnon Svabinsky, Rela 
llammabaack, uid Prite 


: 
rouer, 


mewyn, | 
nina 


l’irdesay, \ Phaulow 


Sculptors, Medallists, ete,, whose works have been 
old, [ S. Sectior Lillian Baer, Edward Borge, 
Karl Bitter \ I) Rrenner, \ s. Cale Nessa 


Cohen, ¢ | Dallin, tlarriet W Fishmuth Malvina 
Hloffman, Albert Laecasle, | Rh. Longman Paul Man 


ship, | Rh. Parsor \. Preemilh \lbin Polasek i 
| lratt Frederic Remington, Luev Richard ( ] 
Risque, ¢ (ary Ru ev, lanet Seuddce ‘ l \l te 
ling, Beasie P. Vonnoh, Alice M. Wright 

Sculptors, Medallists es., whose works have been 
sold Poreig ectio lataucki Nogam lokvo 

nenegildo Luppi, Giovanni Print, Che I chen 
I’ Ilue-leo, t Yeh Ku-kei 





E. MILCH GALLERY 
939 Madison Avenue, New York 


Between 7ith and 75th Sts 
AMERICAN PAINTINGS 
Rare Etchings, M +zzotints Printed in Colors, 
Etc.; Artistic Fra ning, Regilding, Etc. 
Restoring of Paintings. 








Daniel Gallery 


2 WEST 47th STREET 
MODERN PAINTINGS 
FRINK PICTURE LIGHTING 


Is a guaranteed system of picture illumination, 

which brings out the characteristics of each picture. 

We make aspecialty of picture and gallery lighting. 
SEND FOR OUR ROOKLET 


H. W. JOHNS-MANVILLE CO. 


Sole Selling Agents for Frink Products 




















NEW YORK AND EVERY LARGE CITY ine 





| THOSE EXPOSITION AWARDS. 

Dr. Albrecht Montgelas says in the Chi- 
cago Examiner “The agitation over the 
prize awards at the San Francisco Exposi- 
tion has not yet subsided, as evidenced in 
the last issue of the American Art NEws. 
Now, no jury ever expects to satisfy every- 
body, public or artists, and in the case of 
the San Francisco Exposition the jury was 
confronted with the thankless task 
awarding a certain number of prizes with- 
out having a sufficient range of really eligi- 
ble pictures to choose from. But whatever 
can be said against the decisions of the jury 
in San Francisco reflects only on the judg- 
ment of the jurors, not on the selection of 
membership of that body. 

“It is only when the methods of a jury 
are attacked, regardless of whether their 
decisions are bad or, by a stroke of good 
luck, correct, that the matter of juries be 
comes a menace to the interest of art. 

“The most satisfactory solution of the 
jury question seems to lie in the method 
employed in various cities of the continent 
of Europe, for instance, in Paris. Out of a 
large number of jurors who make the orig- 


select the amount of pictures which would 
come in for a consideration of awards. Then 
all of the original jurors pass over these 
of the awards. 

“This method insures the broadest pos- 
sible basis for ultimate decisions, eliminat- 
ing the danger of onesidedness and personal 
favoritism 

“But even among the original large num- 
ber of jurors at the Paris Salon you will 
vainly search for anybody who might bring 
into the jury sessions_his personal ideas as 
to the propriety of divorcees or as to the 
charms which since the days of Eve the 
weaker sex has exercised over man, 


Needs and News of the Museum. 

Director Edward Robinson, at the month 
ly press view on Monday at the Metropoli 
tan Museum, called attention to its need of 
a large increase in its annual membership, 
which has fallen to 2,282 against some 3,500 
last year. A strong letter of appeal is to 
be issued this month to those whom it 1 
thought mieht be likely to become annual 
members. Tn view of the fact that the city 
is not financially as strong now as usually 
and that its annual appropriation is one of 
the chief means of support, the need for 
other aid is now unusually pressing. 

Under present conditions no new pur 
chases can now be made, except from funds 
especially set aside by bequest or otherwise, 


for that purpose. In the bulletin a report 
is made of the work of the Museum's Egyp 
tian expedition during the war. It is also 


noted that the objects of the Theodore M 
Davis bequest, including the Rembrandt 
“Sybyl,” already reproduced in the Art 
News are now at the Museum, pending 
the results of the litigation, over the estate, 
now on in the Rhode Island courts, some 
of them being shown in the galleries. 

In the new tapestry gallery is now hung 
a remarkably fine Gothic hunting specimen 
of large size, purchased last spring. It is 
apparently French or Franco-Flemish of 
about the year 1500. In the gallery of re 
cent accessions was shown an interesting 
stonehead from Angkoe Wat with a curious 
smile on the features. There are also dis 
iplayed various near Eastern ceramics from 
| Persia and Messpotamia \ number of 
;Specimens of terra-cotta, bronze, glass and 
ivems, in addition to those accessions to the 
| Department of Classical Art in 1914 already 
described, are written of in the present 
number of the bulletin. 





COMING BOOK AND ART SALES. 
Important Sales of Autographs. 

The Anderson Galleries (Ine.), Madison 
Ave. at 40 St.. will begin the season of 
1915-16 by the sale on the 
Tuesday, Oct. 19 and the 


afternoons of 


thre c succeeding 


davs of Part VII of the great collection of 
autographs made by the late Adrian H. Jo 
line of this city This division of the col 
lection embraces autograph letters and 


documents by famous kings and queens 


and manuscripts by the Brownings, Burns, 
Byron, Grav. Keats, Lamb, La Fontaine, 
Macaulay, Mitford, George Sand, Southey, 
Tennyson, and many other distinguished lit 


erary men and women of England and 
France There is an unusually ‘fine colllec 
tion of play bills, and among the extra-il 


lustrated books are one of thirty copies of 
the life otf G r R James by Mr loline, 
with more than forty autograph letters by 
lames and his contemporaries, and 
Ainsworth, with 165 autograph 
him and his literary friends. 


letters by 


Remarkable Collection of Lincolniana. 

For many vears Mr. John E. Burton, of 
Milwaukee, has been a collector of mate 
rial regarding Abraham Lincoln, 
"Mss... relics, medals, books and 





including 
pamphlets. 


inal selection there should be elected by 
ballot a smaller number of men, who in 
turn would, by a process of elimination, | 


works and decide on the special character | 


of England and the Continent, and letters, 


a life of | 


The Anderson Galleries announce the sale 
of this collection in five afternoon sessions 
beginning Monday, Oct. 25, and says that 
it is the largest collection of printed mate- 
rial regarding Lincoln that has ever come 
on the market, embracing many great rart- 
ties, including one of fifty copies of the 
Emancipation Proclamation signed by Lin- 
coln; an extraordinary collection of Lin- 
coln broadsides; his own copy of the Con- 





I 4 : - , , 
| stitution with a proposed amendment in his 


j hand; two pages from his Sum Book, show- 
| ing how he worked examples in arithmetic 
when a boy, and a remarkable series of le- 
gal documents, seven in all, signed by Lin- 
coln and all but two wholly in his hand, 
which show his professional asociations, be- 
ginning in 1838 and running on to 1855. 
The miscellaneous books in the Burton 
library and his valuable collection of gold 
and silver coins will be sold in eight ses- 
sions beginning Nov. 8, and there will be 
a third important sale later on. 





John Boyd Thacher Sale (Part VI). 

The coming sale at the Anderson Gal- 
lleries Nov. 3-4 of Part VI. of the John Boyd 
| Thacher collection includes Autograph Let- 
ters, Mss., and Documents of the following, 
among many other di.tinguished persons: 
Statesmen: C. J. Fox, Sir Christ. Hatton, 
Sir T. Gresham, Sir M. Hale, Judge Jef- 
freys, the Earl of Nottingham, the Duke of 
Hamilton, ete.; Authors: Fielding, Gibbon, 


Goldsmith, Gray, Lord Herbert of Cher- 
bury, Dr. Johnson, Ben Jonson, Keats, 
Lamb, Kipling, Landor, Locke, Andrew 


Flotow, Gluck, Gou- 
Liszt, Mendelssohn, 
Mozart; Artists: 


Marvell; Composers: 
nod, Handel, Haydn, 
Meyerbeer, Moscheles, 
Gainsborough, Grinling Gibbons, Hogarth, 
Inigo Jones, Kneller, Mme. Lebrun, and 
Morland; Famous _ Soldiers: “Chinese” 
Gordon, Gen, Ireton, Kitchener, the Earl 
of Leicester, the Duke of Marlborough, 
Gen. Monck, Sir John Moore, and others; 
European Celebrities: David Garrick, Wil 
liam Harvey, Archbishop Laud, John Law, 
Madame de Maintenon, Laura d’Este, Ma- 
zeppa, Madame Moliere, Duchess’ de 
Longueville, ete. 

Particular attention is called to the three 
unpublished letters by Charles Lamb, an 
unpublished poem by him, and the original 
Manuscript of his poem, “The Triumph of 
the Whale,” and also to the remarkably tine 
historical letter on the campaign in Flan- 
ders by the Duke of Marlborough, and the 
exceedingly important letters by Goldsmith, 
Keats and others. 





Sale of Japanese Art. 

An interesting collection of Japanese art, 
embracing color prints, original drawings 
and books, the property of Mitsuo Komatsu 
of Tokio, will be placed on exhibition at 
the Anderson Galleries, Oct. 30, prelimin- 
ary to the sale on the evenings of Nov. 3 
and 4. What is considered the finest paint- 
ing in the collection is the “Hawk and 
Monkey,” by Tenryu-Dojin, a great color- 
ist, who flourished in 1570-1620, 70x18 inches 
in size, from the famous collection of Lord 
Ono, and has been described as one of “the 
secret gold treasures” of his castle. An- 
other fine and rare example of an ancient 
painting is “Yasan Jin,” an allegorical fig- 
ure by Masanobu-Karino (1380-1477), one 
of the greatest artists of Japan. 


Phila. Autograph Sale. 

At the auction sale of Autograph Letters 
and Historical Documents by Stan. V. Hen- 
kels on Oct. 8, the highest price realized was 
$200 for a Sheffield silver plated breakfast 
castor, formerly the property of Thomas Jef- 
ferson \ letter dated Dec. 7, 1797, from 
James Monroe, President of the U. S., in- 
viting Alexander Hamilton to the field of 
honor fetched $105. \ deed of sale to Car- 
dinal Fesh from Napoleon I, bearing the 
Emperor's signature and also the initial “N” 


four times, setting forth the sale of lands 
and tenements in Corsica, fetched $65. Rob 
ert R. Livingston's letter to Col. Wm, Duane 


in reference to the character of Benj, Frank- 
lin was sold for $60. The Historical Society 
of Pa. acquired two documents, signed by 
| Benj. Franklin, having relation to the affairs 
lof the Library Company of Phila. at an ag 
leregate price of $48 \ letter of Wm. 
FrankTin, Colonial Governor of New Jersey 
and illegitimate son of Benj. Franklin, 
fetched $21.50 

Oueen Elizabeth’s Privy Council 
lthe signers of a letter to the High Sheriff 
lof Norfold reoutring horses for Ireland 
sold for $23 \n order signed by the Earl 
of Essex, the Queen's favorite and by other 
i historical disposed of for 
1$21 as was for the same figure a letter of 
|Andrew Jackson's to his daughter. The 
celebrated Dr. Samuel Johnson mentions 
the provisions of his last will and _ testa- 
ment in a signed letter dated Dec. 5, 1778 
and sold for $55 \ warrant signed by the 


were 


personages Was 





Earl of Pembroke, Shakepeare’s patron; 
fetched $41, and a paper signed and sealed 
by Wm. Penn appointing a Court of In- 


was sold for $39 
Eugene Castello 


quiry in Bucks County 


A portrait of Kemble as Coriolanus by 
Sir Robert Ker Porter, given by Mr. James 
Buchanan Brady, has been hung in the 
main dining room of the Friars’ Club. 





There were a number of sales of oils, 
drawings and sculptures at the Woman's 
Suffrage Exhibition at the Macbeth Gal- 
leries, 450 Fifth Ave., which closes to-day. 
The sculptures led in the sales. 





> 


statue by J. Massey Rhind of Gen. 
Alexander Stewart Webb was unveiled at 
Gettysburg, Oct. 12. 


Che “ Cirerone” 


SEMI-MONTHLY JOURNAL PUBLISHED 
IN THE INTERESTS OF THE ART 
EXPERT AND COLLECTOR 
can point to its six 


Che “ Cicerone” 
yearly volumes as 


having maintained the promises made on its 
first appearance. It has been a guide as to 
the most important occurences of interna- 
tional artistic life—a pioneer in the directions 
to which the interest of collectors of our time 
is chiefly directed —a conscientious record of 
all important features and new acquisitions 
of public museums —of discoveries, exhibi- 
tions, etc. Moreover a reliable and con- 
stantly up-to-date record, with respect to 
European auctions, and a guide for museum 
officials, collectors and art dealers. 











It may without exaggeration be called 
the best and most reliable organ for all 
those taking an active interest in ques- 
tions of ancient and modern art. 


The journal rapidly attained a leading 
position through first giving publicity to im- 
portant works in the possession of private 
collectors and international dealers, as well 
as by opening up hitherto unknown terri- 
tories, particularly of an ancient art. 





MONATSHEFTE FUR 
KUNST- WISSENSCHAFT 


(Monthly Numbers for Science of Art) 


For the reader interested in art history, 
the MONATSHEFTE FUR KUNST- 
WISSENSCHAFT forms an important ad- 
junct to the “Cicerone.” It is the real 
German central organ for art and _ scientific 
research, embracing the whole range of the 
history of architecture, painting, plastic avd 
graphic art and the smaller arts, with the 
aid of new and copious illustrations. 

In a special section based on criticisms by 

» the most celebrated specialists, each number 
contains a review of the entire art literature 
of Germany and foreign countries. 

The “Monatshefte” is now in its eighth 
year of publication and is the organ of art 
experts and lovers, museums and collectors 
and contributes to the scientific appreciation 
of their treasures. 

Subscription to the “CICERONE” 
10 Mks. 2.50 
1Mk. $0.25 
Subscription to the “MONATSHEFTE 
FUR KUNST-WISSENSCHAFT” 
Half year (6 numbers) 15 Mks. $3 
Single numbers 3 Mk. 


Half year (12 numbers) 
Single numbers 


7 
78 


eI 


SAMPLE NUMBERS OF BOTH JOURNALS 
in stamps 50 pf. $0.13 


PUBLISHERS 


KLINKHARDT & BIERMANN 
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HENRY SCHULTHEIS Co. 


Modern Paintings 
Etchings Color Prints Frames 


142 FULTON ST. 55 VESEY ST. 
New York 





ARTISTS’ FRAMING CO. 


Fine Picture Frames 
We carry every design, inciuding many exclusive hand 
carved patterns. Our frames are made in our own shop 
and guaranteed in every respect, You are invited to see 
them and compare our prices 
LOWENBEIN GALLERY 
57 East 59th St. New York City 








MAX WILLIAMS 
Rare Engravings, Etchings, Sporting 
Prints, Regilding and Fine Framing 


Madison Avenue at 46th Street 
Opp. Ritz-Carlton Hotel New York 
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AMERICAN ART NEWS. 








LONDON LETTER. 


Oct. 6, 1915. 


London, 


The City Art Gallery of Manchester ts 
at present holding an interesting exhibition 
Flemish Lace, representing every type 
produced in Flanders during the last 350 
vears and including many rich examples of 
( hurch altar lace of the most elaborate and 
exquisite kind. Certain pieces, executed dur- 
ing the reign of Albert and Isabella are so 
ne that they had to be made by the light 
of a small lamp in an underground cellar, 
so that the tine thread might not be injured 
dry air ground, But, quite 
from the workmanship, 
designs, often including mythical ani 
well as flowers and fruit of great 
remarkable draughtmanship, 
the skill of the most eminent 
des must have been requisitioned in 
connection with this work \dded interest 
s given to the collection by the fact that it 
owner from Ghent 

was actually about 


above 
delicacy ol 


»y the 
apart 
the 
mals, as 
peauty, 
showing 
] 


are ol 
that 


lgners 


was removed by its 
while the German army 
to enter the town! 

It was an apt idea on the part of the 
Medici Society to hold at their Grafton 
i exhibition of stained 


Street Galleries an 

glass by modern artists, for not only will 
there later on be great scope tor the de 
signers of memorial windows, but, when the 
time comes for the reconstruction ot the 
ruined cities of the continent, the art of 
staining glass will occupy a more im 
portant place among the crafts than has 
been given it for many a year. The ex 
hibits to be seen on this occasion are not 


of course of equal merit, many achieving but 
a weak result in their attempt to base the 
methods on primitive models. The artists 


who have elected to be frankly modern are 
by far the more successful and one cannot 
but be impressed by the particularly ex 
cellent work done by women in this line 
The disposition and arrangement of the 


leads is of course as important a matter in 
regard to stained glass as is the main design 
or the tone of color, and it is perhaps due 
to the natural ingenuity of the feminine 
character that the women artists seem to 
overcome this difficulty with more apparent 
than do their brethren. There is an 
unexpected sense of humor also about some 
of their work, notably in that of Miss Town 
send, who shows a clever composition; in 
which Mr. Bernard Shaw is seen hamnier 
ing the world into shape with the assistane« 
of his fellow Fabians! Wooliscroft Rheagl 
is represented by a dignified figure o1 St 
George, an admirable piece of work, which 
is decorative without being so unduly in- 
sistent as to detract from the merits of the 
architecture which may surround it. This 
exhibition is valuable as demonstrating, not 
only what our modern artists are doing in 
this branch, but also the pitfalls which beset 
those who tread in this particular path. 


\merican admirers of Mr. Henry James 


case 


will be interested to hear that his marble 
bust, executed by Derwent Wood, is now 
on view at the Tate Gallery. In this work 


the sculptor must have had an exceedingly 
subtle and difficult task before him, for the 
qualities which he was called upon to ex 
press with his chisel were many and various. 


It was almost inevitable that something 
should be missed from the whole, but it 
would be ungenerous to deny that there 
is much that is worthy of praise, both from 


the technical and the artistic point of view 
The bust is pleasingly free from affectations 
and has obviously been wrought with sin 
cerity and feeling 

Porcelain 
Art Gallery and is 
visitors with a type of 
ceramics which is too little known and un 
derstood over here There are, however, 
various indications that it will not be 
years before Danish pottery will take a hig! 
place in the affections of collectors, wh 


\n exhibition of Copenhagen 
is on at the Brighton 


familiarizing its 





Berlin Photographic 
305 Madison Av. Co. New York City 
Season 1915-1916 


We beg to announce the first four 


Exhibitions of Original Modern Art 


Paintings and Graphic Work 
by ANNE GOLDTHWAITE 
Opening October 23rd 


Works in Oil and Water Color 
by LEON BAKST 


Work in Fiji and the Bahamas 
by STEPHEN HAWEIS 





Recent 


Paintings and Graphic Work 
and \ppl ed Art 
by EMIL ORLIK 


Recent Work by PAUL MANSHIP 





New Illastrated Catalogues 
Colored Reproductions sent 


Graphic, and 


receipt of 25 cents 


of Original 
upon 





many 








either in 


will no doubt specialize the cry- 
stalline ware in which the decoration ad 
heres closely to the technique of the body, 
or in the porcelain which adds a delicate 
luminosity to its beauty of color, The mod 
lling of animals and ftigures shows a high 
degree of craftsmanship, the best artists 
of Denmark working in this medium, Speci 


mens signed in leading names will assuredly 


appreciate in value before long 

The article in the August issue of the 
ART News on “False and Forged Bronzes” 
has created a considerable amount of in 
terest over here, several journals comment 
ing upon it and the nefarious trade with 
which it deals. The facts which it dis 
closed do not, of course, come as an entire 


surprise in many quarters, but as it is the 
first time they have been publicly disclosed, 
the comments made on the article have been 
interesting and in many ca: es—illuminating! 
L. G-S. 


MEDALLIC ART. 

The N. Y. Evening Mail’s Medal for 
\thletics, the work of the sculptor Gutzon 
sorglum, shows how satisfactory it is to 
everyone concerned to have a competent 
artist, familiar with the requirements of the 
medal, knowing just what its limitations are, 


The 


tains 


catalog on Spanish porcelains con 
illustrations of two mo-t remarkable 
figure groups, always supposed to be Buen 
Retiro, but which proved to be noble ex 
amples of Capo di Monte of the 
period, and the finest specimens, undoubt- 
edly, in America 


second 


DEBTS IN ENEMY COUNTRIES. 
tor the 
that it 


British tine 
owes to enemy 
than Germany 


trade, 
coun 
owes 
debtors 
that 


Fortunately 
it Is probable 
tries tar more money 
to it But those firms which have 
in Germany and Austria should 
it has been arranged that the Public Trustee 
shall keep a record of (including 
bank balances) due to British subjects from 
persons residing in enemy countries.” Per 
ons desiring to reeord their claims should 
obtain Form G for the purpose of doing so 


note 


‘debts 


from the Public Trustee (Trading with the 
Enemy Department), 2, Clement's” Inn, 
Strand, W.C. Of course the action of the 


Public Trustee will be confined to entering 
upon the record claims of which particulars 
are supplied to him, and in no way commits 





the Government either to responsibility for | 


the claim entered, or to 
action on the conclusion of hos 
otherwise for the recovery of the 


the correctness of 
taking any 


tilities o1 














“HE THAT 


IS WI 


to employ his best efforts in this most 
|dificult art. The medal here mentioned, 
beautiful and simple in design, shows on the 


|}obverse the necessary inscription in a 
wreath of laurel and oak and upon the re 
|verse a beautifully modeled nude figure of 
lan athlete preparing to enter a-contest, ef 
fectively set off against a perfectly plain 
background giving wonderful value to the 
gure standing against it and the beauti- 
ful detail of muscular development shown 
therein Eugene Castello 


HISPANIC MUSEUM CATALOGS. 


The Hispanic Museum has _ published 


four most valuable ceramic catalogs com 
piled by Dr. Edwin A. Barber, Director of 
the Pa. Museum 


In the catalog on Hispano Moresque pot 


tery Dr farber calls attention (for the 
first time) to the use of while slip and lead 
glaze, developed gradually after the Moor 


ish potters introduced tin enamel into Spain. 


His investigation of this subject resulted 
in the discovery that almost every piece of 
Hispano Moresaue ware made after the 
fourteenth century contains a large propor- 
tior f lead in the laze and more or less 
lip. a fact which does not seem to have 


THOUT 
Benjamin West 
Purchased by the Chicago Art Institute from R. C. & N. M. Vose, Boston 


SIN, EIU,” 


debts in question. 


Journal. 


FOREIGN ART NEWS. 
Philipp Franck 
director of the 


been 
Royal 


has 
serlin 


Professor 
pointed 
School. 


ap 


Art 


Max Lehs, director of the Royal Copper 
plate Cabinet at Dresden, has.recently cele 
brated his 60th birthday. He brought into 
ishape the collections of Durer, Holbein and 
‘other old masters. 

Owing to the Ger 


scarcity of Copper in 


many the government is. reported to have 
ordered the seizure of all works of art, such 
as statues, and all chandeliers and lighting 


apparatus. 


Winston Churchill, formerly first lord of 
jthe British Admiralty, has not yet accepted 





“PICTURE RESTORATION 
ROUGERON 


94 PARK AVENUE, Bet. 39th and 40th Sts. 
| Estab. in New York since 1907 at 452 Fifth Avenue 


Highest References 
from Museums, Collectors and Pi-'ure Dealers 


London Fine Arts Trade 





Galleries 


r | 
The 


announce 


Gorham 
their seventh 
Annual Exhibition of 
the of 


recent works 


prominent American 


Sculptors November 


Sth to 29th. 


The Gorham Co. 


Fifth Av. & 36th St. 
New York 
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the request to exhibit at the coming display 
of the Painters’ Society He is said, in this 
line, to be especially modest. 


Print Collectors’ Quarterly. 

The Print Collectors’ Quarterly for Octo- 
ber, under the editorship of Fitzroy Car- 
rington, curator of prints at the Boston Mu- 
seum, opens with Louis R. Metcalfe’s ac- 
count of Claude Mellan, the brilliant original 
portrait and figure engraver, supposed to 
have been a pupil of Leonard Gaultier, 
rather than of Thomas Le Leu, who stood 
with him alone in the front rank of the 
artists of line of the day. His portraits 
are excellent and his compositions, such as 
“St. Pierre Nolasque” and “St. John in 
the Desert,” brilliant. A welcome paper 
by Frank Weitenkampf, chief of the Prints 
Division at the N. Y. Public Library, treats 
of the lithographs of Gabey, a master of 
the art and a remarkable and particularly 
picturesque draughtsman. Miss E. L, Cary 
writes of Dante Gabriel Rossetti as an illus- 


trator. Emil H. Richter who treats of Ger- 
man XV century wood cuts, answers fur- 
ther a letter, also printed, by W. G. Raw- 


linson, on the unpublished series of mez- 
zotints of Turner. John Charrington, hon- 
orary curator of the Department of Prints 
of the Fitzwilliam Museum at Cambridge, 
Eng., has a note proving that the subject 
of a print by Rembrandt is “Sylvius.” An 
entry into Jerusalem by Master Lez, ac- 
cuired at the Ives sale last season by the 
Boston Museum, is reproduced 


Mr. Ercole Canessa of C. and E. Canessa, 
whose American house is at 547 Fifth Ave., 
recently arrived from San Francisco where 
firm has a large and beautiful exhibit 
in the handsome Italian Government Build- 
ing at the Exposition which has attracted 
thousands of visitors and been deservedly 
successful. 

Mr. Amadeo Canessa is en 
Italy and is expected here soon 


route trom 
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March 30, 
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SALESMAN, Manager, Bookkeeper is 

seeking engagement; thoroughly fa- 
miliar with the art business, over twenty 
years’ experience, modern paintings, etch- 
ings, and engravings, framing, etc.; very 
highest references. Addres X. Y. Z., Care 
of AMERICAN ART NEWS. 


PARTNER WANTED.—Having leased a 
most desirable mansion on the principal 
thoroughfare of a large Ohio city, I desire 
a partner for art business well established. 
Apply in person Monday or Tuesday, Room 
928, Waldorf-Astoria Hotel, N. Y. City. 
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YEAR, IN ADVANCE .- - - - - $2.00 
Canada (postage extra) - - - - .50 
Foreign Countries’ - - - - - - 3.78 
Single Copies - - lu 


CHANGE IN ADDRESS. 

When a change of address is requested, 
both the new and old address should be 
given. Two weeks’ notice is required for 
changing an address. 


DISCONTINUANCES. 

If a subscriber wishes his or her paper 
discontinued at expiration of his or her sub- 
scription, notice to that effect should be 
sent; otherwise it will be assumed that a 
continuance is expected and bill will be sent 
and payment should follow. 


‘COPIE S FOR SALE 
LONDON—!17 Old Burlington St. 
PARIS—19 Rue Caumartin. 
CHICAGO—Thurber Gallery. 


WHERE ART NEWS MAY BE 
OBTAINED IN NEW YORK, 


Brentano's, Fifth Ave. and 27th St. 

William R. Jenkins, 851 Sixth Ave. 

Oestricher’s Art Shop, 900 Sixth Ave. 

Powell's Art Gallery , 983Sixth Ave. 

M. E, Golde & Sons, 1005 Sixth Ave. 

R. W. Crothers, 122 East 19th St. 
(Irving Place) 

Paul Winer, 114 Sixth Ave. 

A. Kassof, 3 Greenwich Ave. 

Charles Zito, 179 Columbus Ave. 


WHERE THE AMERICAN ART NEWS 
CAN BE FOUND IN EUROPE. 


LONDON. 
American Exoress Co. : 


Haymarket 
Art News Office . 


a7 ‘Ola Burlington St., W. 
PARIS. 
Brooklyn Daily Eagle . ‘ 53 Rue Cambon 
Morgan, Harjes & Cie. . . . 31 Boul. Haussmann 
American Express Co. -_ 7 11 Rue Scribe 
Munroe et Cie. .  « =" 
Thomas Cook & Son . . Place de l'Opera 
Student Hostel . 93 Boulevard Saint-Michel 

The American Art Students’ Club 4 rue de Chevreuse 
Lucien Lefebvre-Foinet . ... . . 2 Rue Brea 
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BUREAU OF EXPERTIZING. 


Advice as to the placing at public or 
Private sale of art work of all kinds, pic- 
tures, sculptures, furniture, bibelots, etc., 
will be given at the office of the \merican 
\rr News, and also counsel as to the value 
of art works and the obtaining of the best 
“expert” opinion on the same. For these 
services a nominal fee will be charged, Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their vaiue 
will find our service on these lines a saving 
of time, and, in many instances of unneces- 
sary expense. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 


BUREAU OF APPRAISAL. 

We are so frequently called upon to pass 
upon the value of art works for collectors 
and estates, for the pur ~¥ of insurance, 
sale, or, more especially to determine 
whether prior appraisals made to fix the 
amount due under the inheritance or death 
taxes are just and correct ones—and so 
often find that such former appraisals have 
been made by persons not qualified by ex- 
perience or knowledge of art quality or 
market values, with resultant deception and 
often overPayments of taxes, etc.—that we 
suggest to all collectors and executors the 
advisability of consultine our Bureau of Ap- 
praisal either in the first place or for re- 
vision of other appraisals, This Bureau is 
conducted by persons in every way qualified 
by ex-erience and study of art works for 
many years, and especially of market val- 
ues, both here and abroa our appraisals 
are made without regard to anything but 
quality and values. and our charges are 
moderate—our chief desire being to save 
our patrons and the public from ignorant, 
needless and costly appraisal expenditure. 


A Baltimore Appreciation. 
Editor AMertcan Art News 


Dear Sir: | am very glad to enclose my 
subscription tor another vear to the Amer! 
CAN Art News, which I find a most satisfac 
tory and up to date art publication 

Yours very truly, 
\lice Worthineton Ball 

Baltimore, Md., Oct. 12, 1915 


AS TO EARLY AMERICANS. 

Attention was called by a writer in 
our last issue to the comparatively fee- 
ble showing at the Metropolitan Mu- 
seum of the works of early American 
masters, and this fact, especially in 
view of a marked revival of public 
terest in these works, and the further 
fact that several of the new, and some 
of the older American Museums are 
rapidly acquiring representative exam 
ples of these men and their followers, 
as evidenced by our news columns 
every issue—which also means that the 
supply of such works, not overplenty, 
is diminishing; would seem to make 
evident the necessity of the Metropoli 
tan’s moving soon to build up its col 
lection of early Americans. In this 
issue alone we record the acquisition 
by the Chicago Art Institute of a fine 
example of Benjamin West, and of the 
securing by the Worcester Museum of 
a superior pastel portrait by Copley, 
while the interesting description of the 
many good examples of early Ameri- 
can Masters, owned by the N. Y. His- 
torical Society, also published in this 
issue, shows that another New York 
institution is in the field as a compett- 
tor for these works. 


MR. WYER’S RESIGNATION. 

Following the controversy between 
Director Raymond Wyer, of the Hack 
ley Museum of Muskegon, Michigan, 
and certain newly elected Trustees of 
that institution over the former’s pol- 
icy in the expenditure of the Muse- 
um’s bequest funds for pictures, fully 
related in our last issue, comes the 
news of the resignation of Mr. Weyer, 
to take effect at the expiration of his 
contract with the Museum, on July 16 
next, 

This is to be regretted, for while we 
have differed with Mr. Wyer’s policy 
in the purchase of pictures ourselves, 
in that he has not paid sufficient atten 
tion, in our opinion, to the building up 
of a collection of early American 
works, which, also in our opinion, 
should be the first ambition of the D1- 
rector of a new American or, as a mat- 
ter of fact, of any American Museum; 
he has otherwise made a good record 
and his purchases on the whole have 
been marked by good judgment and 
knowledge. 

Further than this, Mr. Wyer has 
evinced the possession of qualities of 
management, judicious exploitation of 
his institution, locally and abroad, anc 
an attention to the educational and 
most important side of a Museum, not 
always found in Museum Directors. 

We sympathize with Mr. Wyer in 
the obstacles placed in his path by 
perhaps well-meaning citizens of Mus- 
kegon, but men evidently, through 
lack of opportunity or want of inter 
est, not fitted to dominate the affairs of 
an Art Museum, and we are confident 
that so capable an Art Director and 
executive as Mr. Wyer has proven 
himself, will soon find a wider and bet 
ter field for his abilities than he has in 
\luskegon. 


DON’T KNOW THE FACTS. 

‘Art circles are interested, likewise amused, 
at the various letters published in the 
American Art News, protesting against 
the award of the special Grand Prize to 
Frank Duveneck, instead of to William M 
Chase. Strange, they argue, that so many 
letter writers should be tenorant of the 
fact that the honor came to Mr. Duveneck 
as ai special appreciation of the foreign 
members of the jury. and had nothing to 
do with the American members) nor with 
the Exposition authorities. Strange, too, 
that the various protestants did not know 
that Mr. Chase, having had a special room, 
was not eligible for further honor \s for 
Mr. Pennell’s attitude toward prize awards, 
| refer all interested to Mr Trask’s letter, 
to Mr. Pennell’s reply, and the second note 
from the head of the art department, which, 


j}ment Mr. 


so far as I know, Mr. Pennell has not yet 
had the courage to answer.—Saunterer, 1n 
Town Topics, Oct. 7. 

[Strange! That the usually well-in- 
formed Saunterer should evidently, 
when he penned the above comment, 
have been ignorant of the fact that 
Duveneck’s name was suggested for 
the special Grand Prize by one of 13 
foreign members out of a Jury of 36, 
all the rest having been Americans, 
that the foreigner’s suggestion could 
not have been made effective without 
the majority vote, at best of these 
Americans, so that they really gave 
him the honor, and finally, that Duven- 
eck had a special room—as did Chase 

and that he was just as ineligible 
under the [exposition Art Department 
rules—as was Chase—both being 
“Hon. Concours.” Why then was 
Chase passed over for Duveneck, or at 


least not given equal honor? ied | 
SSS 0 =S—60===h 


, CORRESPONDENCE 
_——ES SSS 2 SSSI 
As to Mather Brown. 


Editor AMERICAN ArT NEws: 

Dear Sir:—The prominent notice given to 
Mather Brown, in your last issue, leads me 
to believe that you may be glad to supple- 
Hart’s excellent sketch of this 
early American artist, with a few excerpts 
from letters written by him shortly after his 
arrival in England, in 1780. He carried with 
him to Europe two letters of introduction 
from his grandfather, Rev. Mather Byles, 
one of them addressed to Harrison Gray, 
Esq., formerly Treasurer of the Province, 
and the other inscribed by the famous wit, 
“To Mr. Copley in the Solar System.” 

While Mather Brown was pre-eminently 
a portrait painter, and like Stuart achieved 
his greatest success with heads, like all 
painters of that period he essayed historical! 
subjects as well. For Boydell he produced 

solinbroke offering the Crown to Richard 
11,” and among his best work of this char- 
acter may be mentioned “The Marquis 
Cornwallis Receiving as Hostages the Sons 
of Tippoo Sahib.” In 1793 two pictures by 
him, “The Baptism” and “The Marriage of 
Henry VII,” sold at auction for £84. 

The following comments on Brown's 
style are taken from the “Critical Diction- 
ary of Painters,” London, 1876: “His touch 
is particularly dry, almost as dry as Benja- 
min West’s, yet his portraits have not that 
hard effect which characterizes many of 
West’s heads because Brown was careful in 
leaving the outlines delicate. We can also 
trace in his best portraits, nice wiry strokes 
about the features similar to what we see in 
chalk drawings. As there is character and 
considerable variety of eXpression in 
Brown’s portraits we are encouraged to 
conclude that he was successful in preserv- 
ing the likenesses of those who sat to him.” 

As some natural wonderment may be felt 
why, in view of the early achievement of 
success, we find the artist later neglected by 
his former patrons, and now a name so lit- 
tle known, it may be explained that a men- 
tal malady which first disclosed itself in ec- 
centricities, finally developed to the degree 


of extinguishing the fires of genius with | 


which Mather Brown had by nature been 
genuinely gifted. 

If Mr. Hart and Mr. Cust are to engage 
in a discussion of the attribution of the Har- 
wood portrait to Stuart or Brown, I think it 
might be well to open the question broadly 
enough to enquire which of the two artists, 
at that period, may have been regarded as 
the greater painter. 

Respectfully yours, 
Edward Francis Coffin. 
Worcester, Mass., Oct. 11, 1915. 


Excerpts From Mather Brown’s Letters. 

Here follow the excerpts from Mather 
Brown's letters referred to above: 

In a letter dated Paris 23, 1781, Mather 
Brown writes: “Dr. Franklin has given me 
a pass, and recommendatory letter to the 
famous Mr. West. He treats me with the 
utmost politeness; has given me an invita- 
tion to his home. I delivered him my grand 
father’s message; he expressed himself with 
the greatest esteem and affection for him, 
and has since introduced me at Versailles, 
as being grandson to one of his most par- 
ticular friends in America.” 

In his first letter from London, written 
1781, the artist says, “In consequence of 
the recommendation of Dr. Franklin, who 
gave me letters to his fellow townsman, 
the famous Mr. West, of Philadelphia, I 


practice gratis with this gentleman, who 
affords me every encouragement, as well 
as Mr. Copley, who is particularly kind to 
me, welcomed me to his home, and lent me 
his pictures, etc. At my arrival, Mr. Treas- 
urer Gray carried me and introduced me to 
Lord George Germaine.” 

In a letter written in 1783, he writes: “I 
have exhibited four pictures in the exhibi- 
tion; the King and Queen were there yes- 
terday.’ In 1783: “I have painted several 
Americans. Yesterday I had two pictures 
shown His Royal Highness the Prince of 
Wales. They were carried to the palace by 
his page. He criticised them and thought 
them strong likenesses. I believe I never 


|} told you that the King knew a picture of 


|mine in the last exhibition, of the Keeper 


of Windsor Castle, and took particular no- 
tice of Mr. Gray’s picture; asked who it 
was, and who did it, ad what book he had 
in his hand. Mr. West told him it was 
the Treasurer of Boston, painted by his 
pupil, Mr. Brown, a young man _ from 
America. The King asked him what part. 
He told him Massachusetts. = 

In 1785 he writes: “Among other great 
people | have painted, Sir William Pepper- 
ell and family, and Hon. John Adams, am- 
bassador to His Brittanic Majesty. On 

20th of June, I had the honor to be in- 
troduced to the Duke of Northumberland 
at his palace; His Grace received me with 
the utmost politeness.” 

In a letter 1786, he writes: “I have near a 
hundred pictures of my countrymen in my 
rooms, which are universally known; 
Messrs. Adams and Jefferson on one side 
of the room, and on the other, Treasurer 
Gray and Sir William Pepperell.” 

The following extract is from a letter 
mentioning Brown, written March 6, 1789, 
in London, and sent to Boston: “Your 
countryman, Mather Brown, is well and in 
the highest state of success. He now rents 
a house at £120 a year and keeps a servant 
in livery, and is appointed portrait painter 
to His Royal Highness the Duke of York. 
He has a great run of business and has not 
only painted many of our nobility, but 
also the Prince of Wales.” 

He also painted the portraits of many of 
the distinguished English military and na- 
val officers of his time, among whom were 
Elliot, Rodney and Cornwallis. 


TAKES ISSUE WITH BECKWI1H. 

Mr. Frederick James Gregg in a letter to 
the N. Y. Times, in answer to Carroll Beck- 
with’s letter oan “The Worship f Lieliness,”’ 
republished from that paper in last week’s 
Art NEws, Says: 

“Tl leave out of consideration the sugges- 
tion of Mr. Carroll Beckwith that recent 
developments in art have been ‘pernicious 
and monstrous,’ and the other one that our 
innocent students should be saved trom 
such ‘perversities’ by lectures on morals— 
in the Ruskin manner, no doubt. Let me 
deal with one point in his letter in your 
issue of Oct. 4. 

“He says that, on visiting the Vollard 
Gallery in Paris, two years ago, he was ‘hor- 
rified to find the entire collection consisting 
of the most extreme works of the Cubists, 
Futurists, Pointillists, and all the extreme 
schools of the mental maniacs.’ 

“Mr. Beckwith must be incapable of om. 
ing the difference between a Renoir and : 
Cubist, or a Degas and a Futurist. akg 
then, could we expect him to tell a Cezanne 
or a Gauguin when he saw it? 

“In spite of Mr. Beckwith, the Vollard 
Gallery owes its fame—as everybody but 
Mr. Beckwith knows—to its richness in the 
works of Renoir, Degas, and Cezanne. It is 
to see the paintings of these masters that 
people go there from all over Europe and 
\merica.” 


Beckwith Upholds a Principle. 
Editor AMERICAN Art NeEws: 

Dear Sir: Referring to my note in the 
N. Y. Times recently, and which I notice 
you republished in part in your last issue, 
I would like to add that I feel it is time 
the artists who have been educated in 
their profession should no longer allow the 
public to remain in any doubt of their po- 
sition, or the standards of art training in 
which they believe. We have been tolerant 
and patient, trusting that it would be a faa 
of the moment, but when it threatens to 
become a vicious disease, when we find that 
our art critics of the press, whose duty it 
is to guide public taste, no longer direct 
with thought that is elevated, but cater to 
an unwholesome sensationalism that is both 
vulgar and degrading, it is time, I say, that 
we follow the example of such distinguished 
men as M. Bonnat and endeavor, with voice 
and action to stem this current of so-called 
“Modernism” which threatens the very 
foundations of the future generation of ar- 
tists in this country, not to speak of the 
taste of our entire people. 

Yours sincerely, 
Carroll Beckwith. 

Onteora, N. Y., Oct. 11, 1915. 
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CHICAGO. 

Whether handicraft and “commercial art” 
should be classed as “fine art” is a ques- 
tion made prominent in the exhibitions that 
are opening the season here—and it may be 
news outside Chicago that the Art Insti- 
tute is the first American institution of 
high art that opened its doors and offered 
its galleries to shows of applied art, on the 
hasis of a “line art standard.” This fact 
is eliciting considerable comment in local 
art circles, following the report that the 
establishment of a museum of textiles will 
.e discussed at the present convention of 
silk manufacturers in Paterson, N. J. Cer- 
tainly Chicago patrons and art lovers are 
hoping for the materialization of the textile 
museum, quite apart from commercial in- 
terests, The stunningly skillful execution, 
subtle genius and delicate taste displayed 
in the annual show of applied art now on 
in the Institute, is accentuating the apprecia- 
tion of wuat has heretofore been graded 
as “trade genius,” and bringing it into recog- 
nition as “fine art.” 

Wilfred Voynich, a Hungarian and a Lon- 
doner through residence, is exhibiting an- 
cient Mss. and illuminated volumes, in the 
Institute. The displaw covers the most im- 
portant collections of royal families and 
monasteries through several centuries. In- 
cluded is the Hapsburg Mss., stored in 
vaults for centuries. There is a “Lives of 
the Saints,” with its 300 watercolor pictures, 
presumedly by Giotto. The one authentic 
self-portrait of Boccaccio enhances the value 
of an illuminated Mss. of this author’s “Gen- 
ealogy of the Gods.” There’s a XVI century 
Latin New Testament, in cipher, by Roger 
Bacon. This interesting collection will be 
on show about two weeks more. 

The Chicago Ceramic Association’s dis 
play in the Institute is convincing in its 
distinctive designs of decoration and in its 
sensitive adaptation of colorings. Among 
the artists exampled are lone Wheeler, 
\nne T. Browne, Mary E. Hipple, Isabelle 
Kidsinger, Marguerite J. Rood, Olive M. 
Johnson, Myrtle E. Lynberg, Ellen Ingle- 
hart and Anna V. Cornish. 

The Chicago Society of Miniature Paint 
ers and its invited artists have made their 
annual show at the Institute a national 
affair—and the result is a delightful as- 
sembling of pictures in the little. “Little 
Brook in the Woods” by Carolyn D. Tyler, 
“Mrs. F.” by Marian D. Harper, “Queen 
Anne’s Lace” by Mildred J. Tuttle, are 
notable examples. Other artists well rep- 
resented are Magda Heuermann, Kate L. 
Bacon, Lucv M. Stanton, Cecil Jay, Virginia 
Reynolds, Rosina C, Boardman, Edward W. 
Carlson, Eva Springer, Hariette A. Clark, 
Eda N. Castleton, Nicolas S. Macsoud, 
Minerva J. Chapman, Ann Martin, Kather- 
ine McIntire and Evelyn Purdie. 

H. Effa Webster. 


PHILADELPHIA. 


More than forty immense pieces, some 
of them locally owned, others borrowed 
in New York, will be shown in the Tapestry 
Exhibition for two weeks beginning Oct. 25 
at the Pa. Museum. The collection is being 
organized and cataloged by Mr. George 
Leland Hunter, author of a standard work 
on the subject entitled “Tapestries, their 
Origin, History and Renaissance,” who will 
also give, by appointment, during the course 
of the exhibition lecture promenades, ex- 
planatory and instructive in aim, to art and 
architectural societies who may so arrange 
with him. All periods in the art of weav- 
ing nicture cloths will be represented, in- 
cluding besides those better known, even 
ancient Coptic, Peruvian, Modern Chinese 
and American. One remarkable example of 
Gothic Tapestry that will be seen is ten 
feet six inches high by thirteen feet six 
inches wide, and has for its subject “Bath- 
sheba at the Bath,” and another is a piece 
of Brussels tapestry eleven bv fifteen feet, 
dating from the sixteenth century, telling 
the Bible story of “Prophets and Kings,” 
and is from the famous Somzée collection 
that was sold in 1901 ‘a Brussels. 

\n important accession to the collection 
f books of interest to artists in the Library 
of the University of Pa. was made through 
the gift by Mrs. George C. Stout of a copy 
of the famous work entitled Brevaire Ger- 
mani XII, comprising twelve volumes 
bound in white and illustrated by sixteen 
hundred plates, each page separately col 
red and finished by skillful Venetian book- 
binders Eugéne Castello. 

In connection with German Baroque and 
Rococo art between 1650 and 1800, of which 
an exhibition was held last year at Darm- 
stadt. a comprehensive work has been is- 
sued by George Biermann, Leipzig. This 
exhibition originated from the 1906 cente- 
nary art exposition. 

German art during the 17th and 18th cen- 
turies met with much prejudice owing to 
the higher appreciation of foreign art. Ex- 
perts like Henry Lemonnier pronounced an 
“nfavorable opinion on XVII century Ger- 
man art. 


MINNEAPOLIS. 

There is now on exhibition at the Art 
Institute some fifty watercolors by the 
English artist, Charles John Collings. All 
of the great water colorists are of the Eng- 
lish school, and among contemporary water 
colorists, Collings stands at the head. It 
was good fortune for Director Breck and 
the Institute to secure the first American 
exhibition of this artist, lent by three gen- 
tlemen from Winnipeg. 

Collings was born in Devonshire, Eng., 
lived near Exeter, exhibiting in the Royal 
Academy, and other exhibition § galleries, 
until 1910 when he came to Canada, and is 
now living at Shoswap Lake, B. C., paint- 
ing scenes between Banff and Victoria. 

The artist in his views in the Canadian 
Rockies invests nature with compelling 
charm, and in the selection of simple, ele 
mental themes as “A_ Shattered Tree,” 
which stands after a storm, defiant against 
a golden sky, “A Grey Morning,” showing 
the subtle relations of light and color. “The 
Mountains in Springtime,” and “Among the 
Bull Pines,” emphasize color and decora- 
tion designs. These are color poems, show- 
ing not only a keen appreciation of the 
beauty of nature, but a feeling for design, 
pattern and color, which recalls the early 
Japanese yet with surface all his own. 

His technique is characterized by trans- 
parency of color and rare feeling for dec- 
oration, like stained glass. The color is 
worked in to give effect and yet retains 
gem-like purity. Whether in the snow ef- 
fects of many winter scenes, depicting 
prismatic colors for firey browns of tree 
trunks, or dull greens of moraines or lonely 
meadows, he so disposes the color, tones 
and patterns as to give with both the moun- 
tain, valley and plain and yet make them 
recognized by all. 


BOSTON. 

When Boston needs a (vicarious) art 
thrill nowadays it hies itself to the Arts 
and Crafts Exhibition and looks up the 
luscious enamels. These fine examples of 
pure color are so “sensuously beautiful,” and 
yet “so impersonal,” as one exsthetic critic 
describes them. 

Miss Elizabeth Copeland takes a first 
prize, which is not, however, munificent 
enough to awaken the mercenary instincts 
of others. F. G. Hale with a good con 
servative show is “hors concours,” having 
received the medal of the Society this year, 
and F. J. Marshall has interesting specimens 
of Limoges enamel. Miss Mary Church- 
wood of Cambridge has an individual ex- 
hibition of decorated porcelain, and wood 
carvings of high order of merit are by 
L. Kirchmayer and A, Luldi. 

The “Guild of Boston Artists’” first trav- 
elling exhibition is now on tour, making its 
first stand the Worcester Art Museum. 
This is a surprisingly good collection, with 
Messrs. Tarbell, Benson and Paxton rep- 
resented well to the fore. Most of the mem- 
bers have evidently put their best foot for- 
ward, and the fortunate Worcesterians are 
duly grateful. It certainly is a good thing 
for the middle West and South that this 
show is going their way and that they may 
see that Boston is still on the artistic map 
with modern color and well drawn outlines 
Forty oils, 15 pieces of sculpture and 15 
miniatures make a representative show. 

Malden is now reported to have its own 
Matisse, in the person of Horace Burdick, 
stalwart member of the Boston Art Club— 
“No. striking resemblance, to be sure” 

; 3ut they, like Matisse’s things, 
show the influence that stemmed from the 
Byzantine.” The transition to_this manner 
in which Mr. Burdick is now working was 

















THE FALCON HUNT 


A. Pasini 


At the Schultheis Gallery 


On a recent visit here, Collings said “] 
endeavor to paint by suggestion. I see 
grace of line, color, light, shade and pattern 
in all subjects, whichever are most ap- 
parent, | emphasize.” ‘People ask, what is 
my motif? I angwer, ‘I have only one 
motive, that is to produce a work of art 
that shall be a lasting and ever-present 
pleasure to those who are in sympathy with 
me, in every outlook upon nature.” 

The watercolors will be on exhibitton 
this month. 


M. C. Wells. 


Threats to Newspapers. 


Editor AMERICAN ArT NEws: 

Dear Sir: I noted in your columns last 
letters from artist subscribers 
threatening a withdrawal of patronage if 
the editorial tone of the paper touching 
some prize awards was not changed This 
conduct ought to be stigmatized as black- 
mail, for is not the essence of blackmail 
only this: If you do not knuckle down to 
me, I will make it cost you something. 
The law deals with blackmail on the part 
of councilmen and legislators; public opinion 
should deal with this old-time blackmail of 
publishers. 


season, 


Furthermore, a simple application of com- 
mon-sense to the situation should convince 
these befuddled and disgruntled people that, 
were you to yield to their admonitions, it 
would—and ought to—cost you more dearly 
than non-compliance. A paper whose prin- 
ciples seem to be good and honest, and 
whose clientele has been built up with regard 
to those principles, cannot turn its back 
thereon with impunity Evidently this 
simple proposition has become the pons 
asinorum of your dissentient subscribers. 

Phe. Ge 

srooklyn, L. I., Oct. 12, 1915 


shown in an enamel-like landscape at the 
Boston Art Club Exhibition not long ago. 


Miss Doris Burdick, the young daughter | 


of the artist, is an expert silhouettist and 
exhibits work with her father, 
vester rounds out the trio with several 
examples of his style. 

The new gallery of Bigelow-Kennard is 
occupied by sculpture by a modern Italian, 
working after the old manner—Angelo del 
Nero—once again represented in Boston 
by a one-man show. A _ portrait bust 
of the composer Verdi by Fontana is the 
most important example. A “Narcissus” 
and “Faun and Fauness” are in silver. 

The Museum is always acquiring at 
present, and new-old “finds” are frequently 
reported. The layman hankers in his soul 
for modern pictures and sculpture that does 
not need many repairs and much imagina- 
tion to make it beautiful and perhaps these 
will come—some evidence pointing that way. 
A sculptured stone niche, Gothic, early 15th 
century, has been added to the Western Art 
Collection and should prove useful to stu- 
dents of Gothic Architecture, 

The John Hancock memorial tablet for 
the Mass. State House, presented by the 
Society of the Sons of the Revolution, will 
be placed in Doric Hall, opposite the Lin- 
coln memorial. It is designed around a 
replica of the old portrait bust of Hancock 
by the architect A. Reuling, New York. 

Works of the late Albion H. Bicknell are 
now on exhibition in the Copley Gallery. 
One hundred and fifty paintings and studies 
with many etchings and monotypes make 
up the collection Mr. Bicknell painted 
many portraits of Lincoln. One of these is 
in the present show, and in the Massa- 
chusetts and Maine State Houses are two 
others. His “Lincoln at Gettysburg” is 
owned by the Malden Public Library 

John Doe. 


H. M. Syl- | 


CINCINNATI. 

lhe Museum is happy in the choice of its 
first exhibition of the season. The work of 
George Bellows has been selected for this 
opening attraction, 

Edward C. Volkert, a clever animal and 
landscape painter who divides his time be- 
tween here and New York is here now to 
superintend the placing of two large decora- 
tive panels in Woodward High School; the 
subjects, cattle and sheep with figures, 
have been carefully studied and_ skillfully 
keyed to mold into their surroundings and 
form a harmonious note in their permanent 
setting. Mr. Volkert is also preparing an 
exhibition of about 50 canvases for the Art 
Museum to succeed the Bellows display. 

Messrs. Clossons’ Gallery announce an 
exhibition of landscapes in oil and mono- 
types by J. F. Earhart, This artist spent 
some time abroad at Barbizon and the in- 
fluence of this school is felt in his works, 
which abound in delightfully tender and 
subtle coloring as well as poetic feeling 

The exhibition at Traxel’s Art Store of 
several works by the late P. S. Duncanson 
has aroused more than ordinary interest 
in local art circles since the artist. a negro, 
was one of the first painters .o settle here, 
where he painted as far back as 1843 por- 
traits of Sumner, Birney and other aboli- 
tionist leaders and was eventually sent to 
Edinburg by the anti-slavery society, 
succeeding so well that his talent coming 
under the notice of Queen Victoria, she 
purchased one of his works now hanging 
in Windsor Castle. The best picture ex- 
hibited is the “Trial of Shakespeare,” show- 
ing the bard before Sir Thomas Lucy, the 
magistrate, charged with poaching. Among 
the other figures are Ann Hathaway and 
her child, the game-warden, as well as the 
body of a deer and two hounds. Among his 
works are “Shylock and Jessica,” “The 
Ruins of Carthage,” “The Western Hunter's 
Encampment” and “The Battle Ground of 
the River Raisin,” as well as various por- 
traits and landscapes, He died abroad in 
1871. G. Frank Muller. 


N. Y. HISTORICAL PORTRAITS. 
(By the Second Viewer.) 

Possibly the most valuable collection of 
early American portraits owned by a public 
institution in N. Y. City, that of the N. Y. 
Historical Society, 77 St. and Central Park 
West, is soon to have a new catalog. This 
collection, which comprises the famous 
Bryan bequest, and numerous canvases 
from the old “Museum” of Charles Wilson 
Peale, is especially rich in genuine examples 
of Copley, Charles Wilson and Rembrandt 
Peale, Benjamin West, Thomas Sully, Sam- 
uel Waldo, John Trumbull and John Wes- 
ley Jarvis. Of particular moment, in view 
of the extraordinary revival of interest in 
his work is the superb self-portrait of 
America’s greatest “old master’—John 
Singleton Copley. This three-quarter 
\length representation of the painter stand- 
\ing with brush and palette in hand, wants 
|only intelligent restoration to place it in 
|the first rank of Copley’s canvases now 
owned in America. Even in its present un- 
|fortunate condition its color gives a hint of 
lits power, 
| Considerable interest centers around the 
|Copley portrait of Myles Cooper, Tory 
| President of Kings (Columbia) College; in- 
asmuch as the Society’s portrait is in de- 
sign similar to two portraits of President 
Cooper owned by Columbia and hanging in 
the University buildings. Two De Peyster 
portraits, attributed to Copley, are very 
likely by the same hand that executed the 
Dongan “Copleys.” 

Copley’s self portrait forms the centre of 
an interesting group of artists’ portraits 
which includes Benjamin West's strong 
head of Charles Wilson Peale as a youth; 
‘Abraham Delanoy’s charming portrait of 
Benjamin West as a young man, and the 
|portrait of Gilbert Stuart by Charles and 
Rembrandt Peale showing “Gibby” in his 
| vigorous prime. 

The Stuart portraits are of Thomas Jef- 
ferson, Egbert Benson, George Washing- 
ton and John Adams. The Peale family 
group, a work which stamps Charles Wil- 
son Peale as a painter of great ability, is 
the most notable of the several canvases 
painted by the Philadelphian, the others be- 
ing Washington, Hamilton, Pieter van Ber- 
chel, John De Peyster and Gen. Jos. Reed. 
Sully is represented by the portrait of Guy 
Bryan, Samuel Waldo by portraits of Peter 
Remsen and David Grimm; Vanderlyn by 
a true profile head of Aaron Burr, and 
heads of “Bob” Livingston, Roger Strong 
and Henry Benson, and Trumbull by por- 
traits of John Pintard, Gen. Huntington, 
sryan Rossiter, Dr. Maurice Swabey and 
Robert Benson. Other early American 
portrait painters represented by numerous 
examples are S. F. B. Morse, J. W. Jarvis, 
William Page, Thomas Hicks, Frank Car- 
penter, George Baker, Ezra Ames, Geo. P. 
A. Healy, Ch. Loring Elliott, James Froth- 
ingham, Henry Inman, Eastman Johnson, 
Henry Petus Gray, Joseph Wright, John 
Paradise and Robert W. Weir. 

James Britton. 
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CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS. 

Arlington Galleries, 274 Madison Ave.— 
Fall Exhibition of American Works. 
Bonaventure Galleries, 601 Fifth Ave.— 
XVIII Century French and English En- 

gravings, Oct. 16-23, inclusive. 


Daniel Gallery, 2 W. 47 St.—Works by 
American painters. 

Ehrich Galleries, 707 Fifth Ave.—Paintings 
by Old Masters. 

Fine Arts Building, 285 W. 57 St.—School 
Art League Exhibition and Display of 
Kenyon Cox's “Wedding of Atlantic and 
Pacific.” 

Folsom Galleries, 396 Fifth Ave.—Modern 
Stage Settings by John Wenger, to Oct. 
22, inclusive. 

Gorham Galleries, Fifth Ave. & 36 St.— 
7th Annual Exhibition Recent Works of 
American Sculptors, Nov. 8-29. 


Katz Galleries, 103 W. 74 St.—Oils by H. 
Leith-Ross and J. F. Folinsbee. 


Keppel & Co., 4 E. 39 St.—Etchings and 
Drawings by E. D. Roth, to Oct. 23. 

John Levy Galleries, 14 E. 46 St.—Ameri- 
can and Foreign Pictures. 

Lorillard Mansion, Bronx Park—Metro- 
politan Loan Exhibition. 

J. Lowenbein Gallery, 57 E. 59 St.—Works 
of American Artists. 

Macbeth Galleries, 450 Fifth Ave.—Exhibi- 
tion in aid of Woman Suffrage, to Oct. 17. 
Works by Hayley Lever to follow 

MacDowell Club, 58 W. 55 St.—Works by 
Kathleen Houlahan, Aline Bernstein, 
Edith Reynolds, Amy Londener, Burt 


Cressey, Meta Cressey, Ruth Takoli and | 


Albert Oleson, Oct. 21-Nov. 2. 


St. East—Open daily from 10 A. M. to 


5 P. M.; Saturdays until 10 P. M.; Sun-) 
days 1 P. M.to 5 P. M. Admission Mon- | 


days and Fridays 25c. Free other days. 
Morgan and Altman collections on public 
view. 

Modern Gallery, 500 Fifth Ave.—Works by 
Picabia, Picasso, et al. 

Montross Gallery, 550 Fifth Ave.—Autumn 
Exhibition of American Works, to Oct. 
23, inclusive. 

Municipal Art Gallery, Irving Place at 16 
St.—Natural History Museum Loan Ex- 
hibition of Navahoe Blankets and Mexi- 
can Serapes, to Nov. 1. 


|Museum of French Art, 599 Fifth Ave.— 
French Oils and Miniatures. 

National Arts Club, 119 E. 19 St.—Fifth 
Special Exhibition Society of Illustra- 
tors to Oct. 31. 

N. Y. Public Library, Print Gallery (321)— 
“Making of a Line Engraving.” On in- 
definitely—Room 322—Mezzotints from 
the J. L. Cadwalader Collection—* Makin 
of an Etchin oe of a Wood- 
Engraving.” On indefinitely.—Stuart Gal- 
lery (316)—“Recent Addtiions.” On in- 
definitely. 

Museum of Natural History, 77 St. & Cen- 
tral Park West.—Western Scenes by W. 
M, Cary. 

Ralston Galleries, 567 Fifth Ave.—Opening 
Exhibition of Foreign and American Pic- 
tures. 

Henry Schultheis Gallery, 142 Fulton St.— 
American and Foreign Pictures. 

Scott & Fowles Galleries, 590 Fifth Ave.— 
Portraits by Harrington Mann, to Oct. 30. 

Paterson, N. J., City Hall.—Textile Exhibi- 
tion to Oct. 31. 


CALENDAR OF AUCTION SALES. 


| Anderson Galleries, Inc., Madison Ave. at 
40 St.—Part VII of the Collection of 
Autographs formed by the late Adrian 
H. Joline, of New York, embracing Eng- 
lish and French Autograph Letters, Man- 
uscripts, and Documents, Afternoons, 
Oct. 19, 20, 21 and 22. Part I of the fine 
Library of John E. Burton, of Milwaukee, 
embracing the largest collection of print- 
ed material regarding Abraham Lincoln 
ever placed on the market, Afternoons, 
Oct. 25, 26, 27, 28 and 29. Part VI of the 
Autograph Collection formed by the late 
John Boyd Tracher, rare English Auto- 
graphs, Afternoons, Nov. 3 and 4. Jap- 
anese color prints, original drawings, and 
Japanese books, the property of Mitsuo 
Komatsu, of Tokio, on exhibition Oct. 
30 to sale evenings, Nov. 3 and 4. Part 
II and III of the Burton Library, embrac- 
ing miscellaneous books and gold and sil- 
ver coins, eight sessions beginning 
Nov. 8. 

Stan. V. Henkel’s Rooms, 1304 Walnut St., 
Phila.—Engraved Portraits of Napoleon, 
etc., afternoons Oct. 20 and 21. Letters of 
Gen. Beauregard, afternoon and evening, 
Oct. 25. 

Phila. Art Galleries, 15 and Chestnut Sts.— 
Pictures and Furniture from the Jesse L. 
Tilge estate. Afternoons Oct. 19 and 
four following days. 








| 
|EXHIBITIONS NOW ON| 


Illustrators at the Arts Club. 








| The Society of Illustrators inaugurated its 
fifth exhibition on Wednesday evening at 
the National Arts Club Gallery, 119 E. 19 


month. It is a remarkably attractive gath- 
ering of 280 odd works arranged by the 
exhibition committee, of which Stetson 
Crawford is the head, with a view to decora- 
tive effect rather than for the placing in 
prominent places of the work of the best 
known men, The examples are in various 
mediums, in oil and watercolors, as well as 
in black and white wash, pencil, pen and 
pile line. 

| Among the more notable exhibits are 
| those of C. D, Gibson, C. M. Flagg, J. Scott 
|Williams, H. C. Christy, A. O. Fischer, 
R. M. Crosby, W. B. King, Helen Dryden, 
G. Wright. F. D. Steele, E. S. Crawford, 
Clara FE, Peck, Howard Heath, E. L. and 
Mary Greene Blumenshein, A. Litle, Helen 
Dryden, © Lowell, ean Booth, Sheridan, 
J. A. Williams, A. J. Kellar, J. Pennell, 
R. W. Amick, T. Oakley, H. Townsend, 
H. Dunn, W. T. Benda, W. van Dressar, 
D. G. Cowles, A. Kimball, F. J. Johnson, 
\\ Hale, A. O. Fischer, L. W. Hitchcock, 
Fr, W. Taylor, L. E. Chambers, A.- W. 
Brown, M. W. Enright, E. Penfield, E. Fred 
erick, T. S, Sullivant, P. Stallo, N. C. Wyeth, 
R. Carton Moorepark and D. Robinson 





Portraits by Harrington Mann. 
Chere is now at the Scott and Fowles 
Galleries, 590 Fifth Avel, an = attractive 
group of woman and child portraits by Har 
rington Mann, which remain to Oct. 30. 


| The two princinal works, with the figures 
Metropolitan Museum, Central Park at 82 


most naturally posed, represent the chil 
dren of Mr. and Mrs. J. C. Denehy, of Chi 
cago. In the first a boy furnishes the most 
striking figure and in the second a. girl. 
There ts a charming picture of Miss Dor 
othy Duveen, and Miss Elizabeth Francis 
is also most agreeably portraved with a 
rabbit in her arms Other snbjects are 
Mrs. Skiddy von Stade, and Mrs. Devereux 
Milburn Young Angus Mefizies 1s pic 
tured with a hobby horse in the Velasquez 
Manet manner, and Curtenius Gillette, Ir 
Sara Francis Barrows and J]. J]. Schubert, 
Ir. are other children presented. A pensive 
girl holds a “La France” rose and svmbol- 
ives that country 


Street, with a first view and reception. The | 
display remains open to the end of thejannounce a Loan Exhibition of Water 


New Mural by Kenyon Cox. 
Kenyon Cox is exhibiting a recently com- 
pleted decoration in the Vanderbilt Gallery 
of the Fine Arts Building through to-mor- 
row. The subject is “The Marriage of the 


Atlantic and the Pacific’ and it is to be} 


placed in the Senate Chamber of the State 
Capitol, Madison, Wisconsin, 
Turning to Mr. Cox’s production one can- 


DUVEEN BROTHERS 


not but feel an entire lack of inspiration. | 


The artist seems to have been fully occu- 
pied with his craftsmanship, each part hav- 
ing been carefully painted without relation 
to its value as a whole. Abnormally devel- 
oped muscles and colossal weight have been 
given to the central figures but expression 
is lacking. Angelo’s exaggerated forms 
usually emphasize and beautify the move- 
ment of the human figure or show the ef- 
fect of a mental struggle upon the body, but 
here one finds exaggeration without reason, 
which merely emphasizes a pose. It is 
perhaps unjust to judge the composition or 
color until the work is properly placed, but 
at present the scheme seems to be a group 
of vivid colors, used without obedience to 
the laws of harmony. no. Cc: R. 


Modern Paintings at Schultheis 


An unusually fine Pasini is one of the 
attractive canvases on view at the gallery 
of the Henry Schultheis Co., 142 Fulton St. 
This is the “Falcon Hunters,” (formerly 
owned by a member of the French diplo- 
matic corps) an extremely beautiful land- 
scape with Arab figures and horses, ren- 
dered in the manner characteristic of this 
favorite of collectors. This Pasini contains 
an extraordinarily béautiful sky, and the 
treatment of horses and horsemen is ex- 
quisite in its minute perfection. 

There are few Pasinis publicly owned in 
America which surpass this rare one. 
Schreyer and Pasini, so often associated in 
collections, are seen here together—a large 
Schreyer of unusual power. 

The Americans at present represented at 
this gallery are George Inness—two inter- 
esting early Italian landscapes; Alexander 
Wyant, an early, minutely rendered moun- 
tain and pasture subject reminiscent of 
Hudson River tendencies, and very fine in 
color; two J. Francis Murphys of good 
quality, an Irving Couse, a large Parton 
landscape (suggestive of Constable’ for 
scope of country depicted), a Bruce Crane, 
a Bricher, ete. 

Other European pictures of particular 


attractiveness are a small but charming | 


Daubigny pastoral and a fine Jan Mon- 
chablon, showing an expanse of French hill 
country through which winds a country road 
dotted here and there with shade trees. The 
Monchablon has a fine quality of color 
throughout. 





Homer in Brooklyn. 


The Trustees of the Brooklyn Museum 


Colors by Winslow Homer, Oct. 16—Nov. 
7, inclusive. The exhibition will include 
58 watercolors, in addition to the group of 
twelve owned by the Museum, and obtained 
from the Estate of the artist. The loaners 
of the collections drawn upon were gen- 
erally in such intimate relations with the 
artist as to give them exceptional oppor- 
tunities in the choice of their pictures. The 
major portion of these watercolors has 
never previously been shown in public; the 
exhibition, will, however, include eight of 
the important subjects, which were shown 


at the Winslow Homer Memorial Exhibi- | 


tion held at the Metropolitan Museum of 
Art in 1911, 

Among the collections, of especial in- 
terest will be those loaned by Mr. Charles 
S. Homer, the brother of the artist, and 
executor of his Estate, and by Mr. and Mrs. 
N. T. Pulsifer, who are the present owners 
of the watercolors, which originally be- 
longed to Mr. and Mrs. Lawson Valentine. 
This last collection includes some sixteen 
watercolors painted at Houghton Farm, in 
Orange County, about 1878, and two 
Gloucester subjects, painted in 1873. Twenty 
pictures, none of which have ever been 
seen in public, are loaned by Mr. Charles 
W. Gould. The subjects are very evenly 
distributed between those from Tynemouth, 
Prout’s Neck, the Adirondacks and _ the 
South. Among the latter is a watercolor 
counterpart of the “Gulf Stream” with in 
teresting variations from the famous oil 
painting of the same name. The only oil 


shown has the interest of being the last! 


one finished by Winslow Homer (datine 


1909) Amone other contributors to the! 


exhibition are Mr. Sidney Curtis, Mr. W. A 
Putnam and Mr. Walter Crittenden 


Autumn Exhibition at the Daniel Gallery. 


The reopening of the Daniel Gallery at 
2 West 47 Street with its group of modern 
ists. many of whom have had wide recog- 
nition, is of especial interest. The general 
effect is brilliance of color and the spirit of 


summer is reflected in the work shown 
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Vernay 


Old English Furniture—Old 
English Pottery- Old Eng- 
lish Glass- Old English Sil- 
ver—Old English Pewter. 
Original Examples. 


New York. 10, 12, 14 E. 45th Street 
London, W. 217 Piccadilly 
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N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 














The most important canvas is a full length 
portrait of a woman bv Man Ray. One 
should not look at this from the same view- 
point as at a more conservative work but 
after acquaintance the human quality is 
|appreciated, surface details are eliminated 
jand- the inner character revealed in a fas- 
|cinating way. “The Coast,” bv Harry Ber- 
‘lin, a man of different persuasion, although 
of no less virility, is strong both in design 
jana color. W. Zorach is essentially a 
decorator and his two canvases “The Val- 
ey” and “Mountain Paths’ show consistency 
in his realization of surface. They are 
poétic works which it takes time to ap- 
pretciate. 

lfred Maurer shows brilliancy of color 
jand Preston Dickinson, unlike so many 

“modernists,” is choice in his work. His 
landscape has much in common with the 
primitive. There are few exhibitions in 
New York where one does not find the 
Brooklyn Bridge. In this instance Samuel 
Halpert’s portrayal of this subject is ef- 
féctive. Charles Demuth’s “Sensations of 
Times Square” invites careful consideration. 
The painter aims to convey sensations 
through the abstract significance of form, 
as Mr. Walther, who exhibits at the Mon- 
tross Gallery, strives in his “Melody to 
Grief” to give such an abstract emotion as 
would music. Fas Ga Pe 











Americans at Levy’s. 


An important early canvas by Thomas 
Moran is one of the recent sales by John 
| Levy from his gallery at 14 E. 46 St. This 
_picture, which has been on exhibition at the 
|gallery, is “The Flight Into Egypt,” dated 
1861, an individual treatment of a favorite 
subject in which the figures are subordin- 
ated to the landscape. The composition, 
an oblong one, shows the pyramids in the 
left distance and the virgin and child with 
St. Joseph coming through the rich tropical 
verdure at the right. The tropical growths 
jare rendered with masterly precision and 
j with remarkable color effect. A rich and 
luminous sky overspreads the darkened 
earth, and an air of mystery and enchant- 
ment pervades the whole. This canvas is a 
| distinct contribution to the limited number 
of significant religious pictures painted by 
\mericans. 





Ralston’s Opening Show. 


The -Ralston Galleries, 567 Fifth Ave., 
are showing to open their season, several 
works of interest. There is a notable por- 
trait of an elderly man by Watson Gordon, 
the successor of Raeburn as President of 
the Royal Scottish Academy. Another male 
portrait is by Lawrence, and still another 
of the Duc de Belfort, by Rigaud. Lely 
presents Miss Elizabeth Norbonne. A large 
Venetian Ziem glows with light and color, 
and there are in addition examples of Jean 
Raoux, Adolph Marais, Th. de Bock and 
R. W. van Boskerck. 

















WS 








— 
> 





AMERICAN ART NEWS. 











DURAND-RUEL 


NEW YORK —— PARIS 




















P. W. FRENCH & Co. 


6 EAST 56TH STREET, NEW YORK 


RARE ANTIQUE 
Tapestries, Furniture 
Embroideries and Laces 

ALSO OTHER ART OBJECTS FOR 


MUSEUMS AND COLLECTORS 
Formerly 142 Madison Avenue 














Works by Picabia and Picasso. 
the Modern Gallery at 500 Fifth Ave., an 
annex to the Photo Secession Gallery, long 
it 291 Fifth jAve., has been opened with a 
collection of works by Picabia, Picasso and 


Braque, to which the manager, Mario de | 


Zayas, the caricaturist, has added an alpha- 
betical fantasy on paper entitled “Elle,” 
which has as its centre a throbbing scrap 
from an actual feminine love leter. This is 
evidently a reply to M. Picabia’s 
Elle,’ which is an exploding “There She 
Blows,” combination of a gun and a pneu- 
matic tube. 

Picabia’s “Ecce Homo” is a good speci 
men of a mechanical drawing. Picasso and 
Braque pipe in crayon, water color and oil 
much the same tune as does Picabia in. his 
other contributions. There are, in addition, 
examples of primitive African sculpture. 
cubistic sculptural contortions by Adolf 
Woolf and some rare picturesque photo- 
eraplis of phases of the city and its life by 
Mr. Alfred Stieglitz himself. 


Loan Exhibition at Montclair. 

A new Loan Exhibition is open at the 
Montclair Museum, and will continue until 
Oct. 31. It comprises a choice collection of 
Etchings by Whistler, Wood-Engravings 
by Timothy Cole, and Colored Prints by 
S. Arlent Edwards, the last loaned by Mr. 
William B. Dickson, and a picture by Mr. 
Charles Warren Eaton. A private view was 
held on the evening of Oct. 8. 


ART AND ARTISTS. 

One by one the artists are coming back 
to town, all with rugged coats of tan and 
some with sketches which exhale the true 
spirit of the woods and sea. 

\dolf Borie, the Philadelphia painter, has 
taken a N. Y. studio in the Bryant Park 
Building, 80 W. 40 St. 

\llan Tucker is sailing on the St. Paul 
to-day to take up hospital work in France. 

Birge-Harrison is painting at New Hope, 
Pa 

Charles T. Connick of Boston, who was 
warded a gold medal for stained glass 

indows, at the Pan-Pacilfic Exposition, has 
ecently installed a large window in the 
ew chapel of Boston University. 


Mr. W. B. McCormick, the well-known 
writer, 1s to do hereafter the art criti 
sms for the N. Y. Evening Mail. 

G. L. Nelson has closed his cottage at 
Kent, Conn., and is back with a noteworthy 
canvas or two and sunny little sketches full 

spontaniety and charm, as a result of his 

immer’s work. He has taken a studio at 
15 West 67 Street. 





William R. Leigh has returned from a 

fruitful western trip with interesting bits 
f Arizona and more of his well-known 
characterizations of Hopi Indians and their 
haunts. 

Mr. and Mrs. Harry Watrous are back 
n town after a summer of rest from work 
it their Lake George residence 

Arthur Crisp has returned from Maine and 
1s again at work in his studio. 


“Voila 


BOHLER & STEINMEYER 


HIGH CLASS OLD PAINTINGS—WORKS OF ART 
34 WEST 54TH STREET 


NEW YORK 


JULIUS BOHLER 
Briennerstrasse 12 
Munich 





STEINMEYER & FILS 
Paris: 3 Place du Theatre Frangais 
Cologne: 3 Domkloster 

















EXHIBITION CALENDAR FOR ARTISTS. 


CHICAGO INSTITUTE—28th Annual Exhibition. 
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NEW YORK WATER COLOR CLUB—26th Annual Exhibition. 
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PHILADELPHIA ART CLUB— 18th Annual Exhibition of Watercolors, Black and Whites and Pastels. 


| OPENS .ncccccs verses sers nesses ee seesssseesereressseseseseesees wertrr 4 sn 4 
} OO Peer ach hae anes sdeacgb ashes se thacisabaerha ee 136s beh be eo ee ae 
a Mh, Pere err rrere ry a: eer yey ree eer oC Ssetus  couearroncereoutel Oct. 16 

en eee CoP TT Te eV ETT Trl eee ee oneeceseorouees etre cc PT TTeTie. | 16 

PHILADELPHIA WATER COLOR EXHIBITION (Pa. Academy). 

OPENS cccncvccccerecnersessereeveeerereessae seers eeesesenersreereseneeedresesees Nov. 7 

eee en. aah ca ead nnd ee 646 668 CER DED hEs 806 Cee 0480 6st Dec. 12 

ntiieg We on ncs0600 cee cneersseeheneo6et soe aevpassberhdeceuiaccnsshan el bene RAwEle Oct. 16 

orks received in Philadelphia. ...ccssccccvccsecevescicasesvesdcceseendus Oct. 18, 19 and 20 


SOCIETY OF PORTRAIT PAINTERS (With N.Y. Watercolor Club). 
Works Received 


TePLerri ery Oct, 29 and 30 


A portait of President Wilson by Marian Hayley Lever 
Swinton, which is individual and an able| Gloucester, Mass. 
rendering of character, is on exhibition at} 
the Holland Gallery, 5th Ave. and 42 St. | 


spent the summer at 


tudio from 
3 W. 42 St. 


Leon Kroll has moved his s 
—_——— 2231 Broadway to the Clinton, 25 
The National Society of Craftsmen an- ——_— 
jnounces the 9th Annual Exhibition of Arts Kk. L. Henry has returned from Crags- 
land Crafts. to be held in Dec. at the gal-| moor, N. Y., to his tudio in the Chelsea, 
leries of the Naticnal Arts Club, 119 E.|222 W. 23 St. 
9 St. . 
—_ | IT. S. Perry is back from Hancock, N. H., 
Richard Maynard painted several por-,and at his studio at 312 Marlborough St., 
traits in Utica during the summer. | Boston. 
Francis C. Jones found his studio a| Susan Ricker Knox has returned from 
pleasant summer resort and devoted him | Tork Harbor, Me., to 119 E. 19 St. 
self to finishing some decorations destined 


to grace his apartment. | 





Edwin Booth Grossmann is at his studio 
at 116 E. 63 St., after a summer at Saratoga 
. . : . : | Springs. 

Robert Aitken is completing an imposing | Ee 
|memorial to Elihi Burritt, “The Learned; [Eqward Dufner is again in his studio at 
| Blacksmith,” which will be placed in New! 31g w. 57 s} — : 

| Britain, Conn., where this man of phe-| q yaw 

nomenal intellect and kindly spirit was born | ‘te ,. iis pb ies nad 

and died. He was an advocate of the | aaah oe ee a. in her stu- 
abolition of war and spent his life in trying | Fey: a Bw - i a Oey 58 W. 57 St., from 
to promote universal peace. Mr. Aitken’s | >=80etatown, XN. 5. 

|work is appealingly symbolical. 


Elliot Daingerfield has returned from his 


is » 5s ( i ‘ 3 1 y “ J ; 
The Hotel des Artistes at 1 West 67 Stréet|oup We Spar ee neem MC, ta 
is started at last—a gaping hole, daily grow- | ea 
jing to formidable dimensions, | As exhibition of quarks of 49 Ammsslean 
A eae: | painters is on to Nov. 9, at the Rhode Island 
The four striking canvases by Ignatio| School of Design. 
Zuloaga recently shown at a local gallery, | 


are to become part of the wall in the resi-| 
dence of Mr. Willard D. Straight. They 
will be sunk in as panels, 


Mary Dale Clark gave on Tuesday a pri- 
vate view to inaugurate her studio for di- 
rect color photography at 665 Fifth Ave. 


Sherry E. Fry is modelling the figure for ha celia of 7 eae 3 ; 
° e Te j d e) ) 7 é re f J 
a monument to Captain Abbe~ for Tomp-|y.-: 6 Origine’ Grawmgs by 
cent : . Xavier Martinez is on to Oct. 23, at the 
kinsville, Conn., and is also completing the | tri) Toterto Print R . 107 Grant Av 
memorial to Major Clarence E. Barrett San Fmd oo SS 
soon to be unveiled in the little park to the |~* ' / 
left of Borough Hall, Staten Island. ; - ‘ee 
. OES : ‘ | Eliseo Meifren, a Spanish painter, has 
— opened a studio at 35 W. 39 St. 


— | 
He was re- 
Carl C. 


shown at Braun’s Gallery. Sketches and ja gold medal at the Pan-Pacific Exposition. 
finished pictures, exchanged with Mr.!An exhibition of his works will be held at 
Gruppe during the many years he workéd |the Knoedler galleries. 

among these men are displayed. Joseph} 
Israels, Sluyter, Neuhys, Von Bartels and 
Blommers are all represented 





Charles Grafly has lately made a bust of 
Frank Duveneck. It was done at Bass 
— | Rocks on Cape Ann. 

Prince Troubetskoy has been modelling PORES Ryton > y= 

a portrait of Mrs. Leonard Thomas at New GIFTS TO THE LIBRARY. 

port. It has rare charm and a vital quality Dr. Horace White has presented a num- 
most impressive. The arraneement of gown ber of autographs to the Public Library, 
and scarf is unusually effective including those of Lincoln and other presi- 


Gruppe’s interesting collection of |cently director of the School of Fine Arts ar! 
works by modern masters of Holland is|Mallorca in the Balearic Isles and received | 
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ESTABLISHED 1900 


ow Ehrich Galleries 


Dealers in **Oid Masters”’ exclusively 


707 FIFTH AVE. at 55th Street NEW YORK 
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E were the first 

Gallery in the United 

States to deal in “Old 
Masters” exclusively. For 
thirty years we were private 
collectors of paintings without 
thought of entering the Art 
business. The “Old Masters” 
sold in our Galleries are always 
exchangeable at full purchase 
price. 
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PHOTOGRAPHS FORWARDED ON REQUEST 
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TMM 
THE 
Folsom Galleries 
396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 
Selected American Paintings 
Rare Persian Faience 
Holland Galleries 
(Established 1858) 
American and Foreign Paintings 
500 FIFTH AVENUE, NEW YORK 
dents. Stephen Parrish, the sechen: tii 


given ten of his works, 


WORCESTER ACQUISITIONS. 

The Worcester Museum has acquired a 
marble bust of Marcus Aurelius Ceasar as 
a youth. There has also been recently pur- 
chased a Roman cinerarium of marble dat- 
ing from about 100 A. D., with an inscrip- 
tion which translated runs “Sacred to the 
divine Manes of Nicanor. Cincia Trophine 
and Hermes erected it to their well deserv- 
ing fellow slave.” ‘There are also a small 
tryptich in alabaster executed in Southern 
Italy in the XV centurv by one of the 
Gaggini, a couple of Italian XV_ century 
Renaissance marble columns, a portrait of 
a Venetian nobleman by Veronese, a Cop- 
ley pastel of Joseph Barrel, miniatures by 
Malbone of members of the Farley family 
and an oil by Homer Martin called “Twi- 
light near Honfleur.” 


IN MEMORY OF F. KEPPEL, 

As a memorial of his father, the late 
Frederick Keppel, Mr. David Keppel has 
presented to Columbia University, of which 
his brother Frederick Paul Keppel.is dean, 
a collection of modern etchings, which have 
just been placed on view in the library. 
There are nearly fifty examples and the 
gift is named the Frederick Keppel Me- 
‘morial Collection of Modern Hichings. 
Among those represented are Millet, Corot, 
| Bracquemond, Legros, Daubigny, Lepere, 














Lalanne, Whistler and Pennell, 

| ‘OBITUARY. 

Austin M. Purves. 

| Austin M. Purves, vice-president of the 


Pennsylvania Salt Company and an art 
collector, died in Philadelphia Tuesday. He 
collected original drawings and works by 
Maxfield Parrish. 


Alberto de Gainza. 

Alberto de Gainza, one of the architects 
of the Prenza, Club del Progreso and other 
notable buildings in Buenos Ayres, is dead. 
He was also a civil engineer. 








' 
| Francisco del Marmel. 

Francisco del Marmel, the Spanish artist, 
a former regent of the Academy of Art at 
Cabra, Cordoba, Snain, died at San Antonio, 
| Texas, Wednesday of pneumonia. He was 
forty-six vears old, 


J. C. Adler. 


J. C. Adler, a portrait painter, formerly 


of N. Y., hanged himself Oct. 2 in his 
istudio at Charleston, W. Va. He had 
painted portraits of many well-known 


Southerners, including former Governor G. 
W. Atkinson of West Va. He was a brother 
of Mr. Sigman Adler of Baltimore. 
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LEWIS xp 
SIMMONS 


Rare Objects ot Art 
and Qld Masters 


581 Fifth Avenue 
NEW YORK 


LONDON— 180 New Bond Street 
PARIS—16 Rue de la Paix 








THE 


» RALSTON 
CRLLERIES 


HIGH CLASS PAINTINGS 
OF THE EARLY ENGLISH 
&RARBIZON SCHOOLS 
Original Etchin 
Cyored Sportin Pints 
Co Old English Mecaotints 


567 FIFTH AVENUE ~NEW YORK , 
AT 46th STREET 


















CHARLES 7i8-FIFTH AVENUE 
NEW YORK 
EXHIBITION of fine old Flizabethen 
Jacobean, Queen Anne, Georgian 
and Adams Rooms. 


Tapestries, Garly English Furniture, 
Georgian and Adams Marble ACantelpieces 
and ‘Rare Chinese and Guropean Porcelains. 











C. & E. CANESSA 


te, 










— Naples: 


Antique Works of Art | 


| 
, Paris: 125 Champs Elysees) 
Piazza di Martiri) 


New York: 547 Fifth Ave. 








R.C.& N.M.VOSE 


ESTABLIGHED IN 1641 


HIGH GLASS PAINTINGS 


EARLY ENGLISH 
BARBIZON 
AMERICAN 
MODERN DUTCH 


BOSTON 


398 BOYLSTON STREET 





W. Scott Thurber 
Art Galleries 
PAINTINGS 


ETCHINGS - - PROCESS PRINTS 
Framing Expert Restoring 


408 So. Michigan Boul., Chicago 














Company 


ART 
GALLERIES 


590 Fifth Avenue 


Between 47th and 48th Streets 








NEW YORK 


Scott & Fowles 











JACQUES 
SELIGMANN 


57 Rue St. Dominique 


(Ancien Palais Sagan) 


PARIS 


12 Old Burlington Street 
LONDON, W. 


Jacques Seligmann & Co 


INC. 


705 Fifth Avenue 
NEW YORK 











Qorch of Paris 


CHINESE ANTIQUES 


467 FIFTH AVENUE 





PICTURE FRAMES 


Original designs on hand to select from 
for both Pictures and Mirrors. 


CLAUSEN ART ROOMS 


621 Madison Avenue Near 59th St. 





Old and Modern 
Hlasters 


668 Fifth Avenue New York 








F. ASTLEY 


Early Bronzes and 





19 Duke St., St. James’s, London, S. W. | 











ROME 


Sangiorgi Gallery—Borghese Palace 


High Class Old Paintings 
Works of Art 








ETCHINGS, ENGRAVINGS, PAINTINGS 
JAPANESE PRINTS, PORCELAINS 
AND OBJECTS OF ART 

















550 Sutter Street 





Vickery Atkins & Torrey | 


San Francisco | 





T. J. LARKIN 


Rare Chinese Hardstones 
104 NEW BOND ST. LONDON 





|| 10, George Street, Hanover { quare, 


Etchings, Engravings and Other Print| 


Bourgeois Galleries) 


THE CARROLL GALLERY 


OF LONDON, ENG. 


Exclusive Representations for the Producticn of 


CHARLES JOHN COLLINGS 


‘Rank among the most remarkable achiever ents since 


the days of Turner’ London C bsevrer. 


‘Probably the most exquisi e things in London at this 


moment.’ — Evening Standard. 
Please Address All Commun:cations As Above 


London, W. 








BY PRIVATE TREATY 


ARTHUR RUCK 


Agent for the Private Saie and Purchase of 
Important Pictures and Othe: Works of Art 


14, CLIFFORD STREET, BOND Si1REET, 
LONDON, W. 








Other Works of Art 


||741 FIFTH AVE. 


FRANK PARTRIDGE 


Old English Furniture 


Antique Chinese Porcelains 

& WORKS OF ART 
NEW YOR 
26 King St., St. James’ London 


K | 











E.. F. Bonaventure 


Works of Art 
Books in fine Bindings 
Engravings, Drawings 
High Class Paintings 


601 FIFTH AVENUE 


above forty-eight street 


NEW YORK 











ARNOLD 
SELIGMANN 


Works 
of Art 


23 Place Vendome, Paris 








SELIGMANN, REY & CO. 


Incorporated 


7 W. 36th St., New York 














JOHN LEVY 


HIGH CLASS 
PAINTINGS 


> 


14 East 46th Street 


OPPOSITE THE RITZ-CARLTON 



































erger 
9 Rue de l’Echelle 
PARIS 


709 Fifth Ave., New York 


2 Ancient Pictures 


Specialty Dutch, 


Flemish Schools : 
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* 
Deury Qeinhardt 
Old and Modern 
Daintings 
|: 


Nem York: 565 Fifth Avenue 
Chiragn: 536 &. Michigan Avenue 
Paria: 12 Place Wendowe 























Arthur Tooth & Sons 


Established 1847 


High (Class Paintings 
London: 155 New Bond Street 


Paris; 41 Boulevard des Capucines 








London 
Osaka 


Kyoto 
Boston 


Ag 


YAMANAKA & CO. 
254 Fifth Avenue New York 


WORKS OF ART 
FROM THE FAR EAST 











_709 FIFTH AVENUE 
|2 PLACE VENDOME 
(38 KASR-I L-NIL 


CEPR et 


Kelekian 


OBJETS de 
COLLECTION 


NEW YORK 
PARIS 
CAIRO. 











REEEEEEEEEEESE +E 


+ HAMBURGER Fuss ¢ 


Antique Works of Art, Curi- 
osities, China, 
Decorative Furniture * 


PARIS 


362 Rue St. Honore 
PERE EEE HEH 


Tapestries, 
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